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Michael Diirr

A PRELIMINARY RECONSTRUCTION OF THE
PROTO - MIXTEC TONAL SYSTEM*

Un sistema tonal muy elaborado es una de las caracteristicas
del mixteco. La tonologia comparativa muestra una diversifica-
cion dialectal muy pronunciada y — a primera vista — parece
tener pocas reglas en comun. El articulo trata de reconstruir el
sistema tonal del protomixteco. Cada morfema tenia una
combinacién de dos tonos: *alto-alto, *alto-bajo, *bajo-bajo y
*bajo-alto. Ademds, el cierre glotal final, hoy desaparecido en
la mayoria de los dialectos, se ha manifestado en cambios de
tono. Basandose en esta reconstruccién se esclarecen muchas
diferencias dialectales.
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0. Introduction

The tonal system, especially the complexity of tone sandhi rules, is one
of the most characteristic features of the Mixtec languages.! At first
glance, there seem to exist in each dialect arbitrary distinctions between
morpheme classes causing tone sandhi of following morphemes and
morpheme classes not causing tone sandhi. On the other hand, there is a
seeming lack of correspondence between the tonal systems (viz tonemic
couplets and tone sandhi rules) of the different dialects. Inner-dialectal
splits and dialectal divergence, both loose their arbitrariness in the light of
comparative and historical linguistics.

0.1 The Hypothesis

The Mixtec dialects of Ayutla and Santa Maria Zacatepec preserve a
morpheme-final glottal stop. Concerning this glottal stop, Pankratz and
Pike (1967: 287 - 288) assumed:

“In fact, the role of morpheme-final and word-final glottal stop in morphotone-
mics is so important that Ayutla Mixtec may be considered to preserve here an
archaic feature of considerable importance to the understanding of the develop-
ment of Mixtec morphotonemics in its manifold dialectal variations.”

Others — Daly (1973a: 103) for the dialect of Pefioles, Pike and Wistrand
(1974: 84) for the dialect of Xayacatlan, Bradley and Josserand (1982) in
their reconstruction of Proto-Mixtec — suggested this connection, too. But
up to now no comparative work was done to prove it.

It will be shown that this suggestion comes right to the point. There is a
high degree of correspondence between Ayutla forms having a final glottal
stop and cognate forms from other dialects causing tone sandhi on a
following morpheme. The morphotonemic realization of tone sandhi is
similar, too. Therefore it is plausible to connect the existence of morpho-
tonemically distinct word classes with the presence or absence of a final
glottal stop that has been reconstructed for Proto-Mixtec from non-tonal
evidence (Bradley and Josserand 1982).

From the historical point of view, Mixtec tone sandhi might be ex-
plained by “‘floating tone” as in a number of African languages (Schuh
1978: 253 - 254). Proto-Mixtec morpheme-final glottal stop became a
tone or tonal glide — such transformation of a final glottal stop into tone
is well attested for a large number of tone languages all around the world
(Hombert 1978: 92 - 93):
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“The effect of a glottal stop on the pitch of the preceding vowel is widely
attested. By the sixth century, glottal stops had disappeared in Vietnamese and
were replaced by rising tones (Haudricourt 1954, Matisoff 1973a). In the Lolo-
Burmese family, Burmese high tone corresponds to Jingpho glottal stop (Maran
1971), and Lahu high rising tone developed through glottal dissimilation
(Matisoff 1970). Mei (1970) had shown that Middle Chinese shang sheng (rising
tone) comes from a final glottal stop.”

The supernumerary character of such a third tone in the tonemic couplet
explains its instability. This instable supernumerary tone was phonetically
realized either as overlapping onto a following morpheme as ‘“‘floating
tone” In non-prepause position or, in some dialects or dialectal forms,
pushing away the second tone of its own tonemic couplet.

0.2 Phonological Inventory of Proto-Mixtec

The canonical structure of Mixtec morphemes is in most cases bisyllab-
ic. The description given by Kenneth Pike (1947: 166 - 169) for the
dialect of San Miguel seems to be valid for all dialects (cf. Hunter and Pike
1969: 33, note) and bisyllabic forms have been reconstructed for all
Proto-Mixtec (independent) morphemes. As to tone, most descriptions of
tonal systems from modern dialects use Pike’s term ‘“‘tonemic couplet™
(Pike 1948: 79). Tonemic couplets will be reconstructed for Proto-Mixtec,
too.

Reconstructing the complete tonemic couplet of a morpheme and not
the tones syllable per syllable in isolation has first been used in the de-
scription of Proto-Mixtecan tones by Longacre (1957: 93 - 112).

The distinction between basic tonemic couplets, i. e. couplets without a
modified tone restricted to tone sandhi, and non-basic couplets with
modified tone is also taken over from Longacre (1957) — tonemic cou-
plets with a modified tone are unpredictable and can be explained as tone
sandhi variants of one of the basic tonemic couplets of Proto-Mixtec,
quite the same situation as in Proto-Mixtecan.

Proto-Mixtec has first been reconstructed by Mak and Longacre (1960).
Recently a new reconstruction based on a large amount of data collected
all over the Mixteca was done by Bradley and Josserand (1982) and
Josserand (1983):
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CHART 1: PROTO-MIXTEC PHONEMIC INVENTORY
(Josserand 1983: 238 - 276)

A. Phonological units
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B.

Monomorphemic couplets¥

1. Reconstruction of Tone
1.1 Proto-Mixtec Basic Tonemic Couplets

Longacre (1957) reconstructed three basic tonemic couplets for an
older stage of Mixtec: *mid-mid, *mid-low and *low-mid. As to a possible
couplet *low-low Longacre (1957: 106) argued:

“Low-low does not occur in M-SM nor 44 in M-SE — therefore presumably PM
did not have a *low-low tone pattern.”

But Longacre took into account no more than two dialects (San Miguel el
Grande M-SM and San Esteban Atatlahuca M-SE) — therefore, by using a
greater number of dialects® a somewhat different and more symmetrical
system seems probable:

CHART 2: PROTO-MIXTEC BASIC TONEMIC COUPLETS

(c)vv (c)vev

* /VV/ is phonetically [ Ve _] but should be
treated as consisting of two mora,
The feature nasalization (Y R Y‘? ) can only

occur in final syllables,

To facilitate comparison of the reconstructed forms given in part in
Josserand (1983) and in part done by myself, I will try to follow strictly
this system of reconstruction — of course I assume complete responsibility
for any deviations or incorrectly reconstructed forms.
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*HIGH-HIGH (?)

*LOW-HIGH

#LOW-LOW(?)

*HIGH-LOW

Note that *high corresponds to Longacre’s *mid and *modified (a tone
restricted to tone sandhi, see below) to Longacre’s *high. It seems to be
preferable to reconstruct only two phonemic tone registers plus a feature
tone modification following Daly’s (1973a, 1977) analysis of Pefioles
tonal system because of the non-high reflex of the modified tone in a
number of dialects (see below). Final glottal stop seems to be restricted to
tonemic couplets with identical tones. It is treated as part of the tonemic
couplet because it determines tone modification.

The following chart will give the reconstructed tonemic couplets and
their reflexes in modern dialects:
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PROTO~MIXTEC *HIGH-HIGH? *HIGH-HIGH *HIGH-LOW
Molinos mid-mid nid-low
[
Ocotepec mid-mid ) mid-mid mid-low
1
]
Jamiltepec mid-mid v mid-mid mid-low
[}
Atatlahuca mid-mid , mid-mid
]
San Miguel mid-mid(M) mid-mid mid-low
Cacaloztepec N: mid-low(M) mid-mid mid-low
Xayacatlén N: mid-low (M) mid-mid E nid-nid =3
Cahuatache mid-mid mid-mid = nid-nid
(mid-low)
Silacayoapan high-low mid-mid mid-mid (kig
(San Jerdnimo ship terms:
Progreso) low-low 7)
Mixtepec CVCV: fml-rlh mid-mid mid-low
CV?V: mid-high (fml-mid)
Alacatlazala mid-low mid-mid mid-low
(low-mid) (mid-mid)
Metlatonoc mid-low-mid mid-mid mid-mid
mid-high (-1low)
low-mid
Ayutla low-low? low-low low-low
(low-high?)
Pefioles low-low (M) low-low low-high
Diuxi * low-1low(M) low-low low-"'low
Jicaltepec® low-low low-low mid-mid
V: high-high
high-low
Coatzospan ¥ low-low low-low high-high !

PROTO-MIXTEC *LOW-HIGH *LOW-LOW? *LOW-LOW
1T
Molinos low-mid low-1low (M) low=-low
THH
Ocotepec low-mid low-low ' low-low
1
'
Jamiltepec low-mid low-1low 1 low=~low
[
Atatlahuca low-mid Enid-low ==FEnid-lov ==X
San Miguel low-mid mid-low (M) Enid-low
Cacaloztepec low-mid low-low (M) low-low
Xayacatlén low-mid low-low (M) low-low
Cahuatache low-mid low-low : low=low
|
]
Silacayoapan low-mid low-low 1 low-low
(San Jerbnimo !
)
Progreso) ]
Mixtepec low-mid CVCV: low-rlh low-low
(rlm-low) CVV: 1low-high
Alacatlazala low-mid low-low I low-low
1
I
1
Metlatonoc low-mid(-low) N (CvCV): low-low-mid
(CVV): mid-low-mid
V: mid-mid
Ayutla low-low mid-low® mid-low
Penioles high-low high-high (M) high-high
Diuxi low-'high high-'high (M) high-'high
Jicaltepec high-high high-high high-high
(high-mid)
Coatzospan N: !fhl-high high-high
V: high-low
A: high-high !
25



CHART 3: DIALECTAL REFLEXES QF PROTO-MIXTEC BASIC TONEMIC

26

COUPLETS LEGEND

HHHHH] *final glottal stop > tone modifi-

cation (M)

g *high-high? > mid-low

*high-1ow > mid-mid

*Jow-1ow > mid-Ilow

Specia] reflexes with:

N nouns

Num numerals

Vv verbs

A adjectives
CcVev

CVov } couplet forms
Ccvv

( ) rare reflex

Tonal glides:

h high tone

m mid tone

1 low tone

r rising

f falling

rlh glide rising from low to high
fml glide falling from mid to low
(M) tone modification

*

In Diuxi, Jicaltepec and Coatzospan the distinction
between the reflexes of Proto-Mixtec tonemic couplets
with and without glottal stop is not sufficiently
founded on data.

Note that Diuxi tonemic couplets are given according
to the reanalysis of Daly (1978). The apostrophe
indicates nonpredictable word-final stress, which is
a feature of tone.

The exclamation mark in Coatzospan reflexes indicates
a process phoneme causing downstepping terrace tone.

As for *low-high, there is a split into two distinct couplets in several
dialects. The non-regular reflexes seem to be arbitrary in each dialect and
with no clear correspondence in one of the other dialects.® I cannot
explain this split, although a number of these forms should be analysed as
compounds. The same may be true for some reflexes of *high-low, e. g.
Mixtepec fml-mid and Alacatlazala mid-mid.*

As for *high-high and *low-low, there is evidence for the influence of
final glottal stop on the development of tonemic couplets. Forms without
such glottal stop tend to have a modern reflex of the Proto-Mixtec tone-
mic couplet distinct from that of forms with Proto-Mixtec final glottal
stop. The dialects Mixtepec, Alacatlazala and Metlatonoc mostly show
reflexes of *high-high? and *low-low”? having a final high tone or tone
rising to high. Ayutla has at least in part a reflex low-high? of *high-
high? and in other dialects final high tone occurs in rare and non-predicta-
ble cases.® Note that this split is clearly evident for *high-high? but only
in part for *low-low? .

The distinction of [+ modify] (perturbing power) vs. [— modify] in
Pefioles and Diuxi seems to correspond to the presence or absence of
Proto-Mixtec final glottal stop.® The split of some couplets into distinct
perturbation classes in Jicaltepec seems to be related to this Proto-Mixtec
feature as well, although the partial merging of some Proto-Mixtec cou-
plets (basic and non-basic) in this dialect complicates the analysis. Jical-
tepec morpheme classes high-high (sandhi classI) and low-low (sandhi
class I) resulting from Proto-Mixtec *low-low? and *high-high? respec-
tively contrast with high-high (sandhi class III) and low-low (sandhi
class II) resulting from Proto-Mixtec *low-low and *high-high.”

Coatzospan seems to merge *high-high? and *high-high as low-low, and
*low-low? and *low-low as high-high (isolation variant high-rlh).®

A number of dialectal reflexes should be explained by older subphone-
mic variants of tonemic couplets. The reflexes San Miguel and Atatlahuca
mid-low and Metlatonoc mid-low(-mid) of *low-low show that this Proto-
Mixtec tonemic couplet had no plain but a falling contour. The same is
true as to the reflexes Xayacatldn and Cacaloztepec mid-low of *high-
high? and, in a number of dialects, mid-mid of *high-low, the contour in
both cases being [mid-mid-low].

In some dialects there is a tendency to differentiate the reflexes of
verbal and nominal forms and to reduce the number of distinctive tonemic
couplets of verbs. This could be the result of marking verbal aspect mainly
by tone in these dialects, but there are not enough data to give clear
evidence. The possible influence of morpheme-structure and segmental
phonemes on the tonemic couplet is another unsolved problem. Lexical
fields, too, may be of some importance, e. g. numerals all have a tonemic
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couplet *low-low (the number four *low-low? ), some animal names and
several kinship terms have either *high-low or *low-high.®

There is a high degree of correspondence between the reflexes in the
dialects San Miguel, Atatlahuca, Ocotepec, Molinos, Cacaloztepec, Xaya-
catlan, Chayuco, Silacayoapan, Mixtepec, Alacatlazala, Cahuatache and
Metlatonoc. These dialects form dialect area A.

The dialects Pefioles, Jicaltepec, Diuxi and Coatzospan show a clearly
distinct system. The reflex of *low-iow is at a higher level in the register
than that of *high-high. The couplets changed places. These dialects will
be called area B.

The dialect Ayutla has an intermediate position between area A and B.

This split into two distinct dialect areas with tone couplets reversed in
the register is a problem which will be discussed in 1.4.

1.2 Proto-Mixtec Non-basic Tonemic Couplets

Non-basic tonemic couplets are characterized by the presence of at least
one modified tone. Modified tone differs from the unmodified ones as
follows:

a) In a large number of dialects, modified tone is at a higher level than
every unmodified tone and there is a merger of modified low and modi-
fied high. This is the case in dialect area A and in Ayutla.

b) In the other dialects (i. e. area B) tone modification lowers high to
mid and mid to low tone. The derived couplets are characterized by at
least one lowered tone and their formation follows more complicated
rules. But this is a historical statement — judging from the published data
it seems to be difficult to distinguish basic tonemic couplets and non-basic
ones phonetically in these dialects.

There will be no reconstruction of Proto-Mixtec morphemes with a
non-basic tonemic couplet (this seems to be misleading in my opinion) but
only of forms having a sandhi variant of one of the basic tonemic cou-
plets. This I practice because I assume that most, if not all non-basic
tonemic couplets in modern dialects have been caused by regular tone
sandhi at an older stage of Mixtec. This older stage might have been in
some cases, but not necessarily, Proto-Mixtec and, rarely, even Proto-
Mixtecan. Being made up in most cases of compound words, they lost or
fused their first element (the one producing tone sandhi) and became, as
result, a seemingly non-composite word with canonical bisyllabic form.
The only distinction to non-composite morphemes is the preserved tone
sandhi caused by the lost or fused first element (Dirr 1984). I offer the
following arguments and facts in favor of this hypothesis:
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1) In most dialects of area A, non-basic tonemic couplets cannot be
perturbed by regular tone sandhi, or at least have restricted or special tone
sandhi. (They cannot be perturbed because they already are perturbed! )

2) The reflexes of the non-basic tonemic couplet of a given form are
not homogenous enough to be derived from one peculiar Proto-Mixtec
tonemic couplet reconstructed as non-basic. The postulation of shortened
compound forms could explain this inconsistency — the individual non-
basic couplet is the result of any older stage of dialectal tone sandhi. Such
a form, whether shortened or not, followed the changes of dialectal sandhi
rules for a long time, up to the moment it became frozen and obsolete.'°

3) A great number of non-basic tonemic couplets are to be found in
words which might be explained through evident compounds being not or
only partially reduced alternate forms in the same dialect or through
forms of other dialects (Diirr 1984).

4) At least Ayutla shows a special, optionally progressive or regressive
tone sandhi involving morphemes with non-basic tonemic couplets (Pank-
ratz and Pike 1967: 297):

“Tone sequences 31, 331, 313, and 321 which are Class B act morphotonemical-
ly as though preceded by a proclitic with tone but no segmental phonemes.”

This proclitic should be explained as the lost or fused first element of the
compound.

Non-basic tonemic couplets therefore are to be explained by tone
sandhi rules and will be discussed in the following paragraph.

1.3 Proto-Mixtec Tone Sandhi

Proto-Mixtec tone sandhi is based on the fact that in non-prepause
position morpheme-final glottal stop became a “floating™ tone modifying
its environment. Proto-Mixtec had two different forms of tone sandhi:

1) Following a non-prepause morpheme ending with a glottal stop there
was a regular perturbation of basic tonemic couplets changing the couplet
to a derived one having at least one modified tone. In this position forms
without a final glottal stop had tone sandhi variants with their first tone
altered, the second unaltered, i. e. tone modification lapped over onto the
first syllable of the following morpheme and created a modified tone.!!
Forms with a final glottal stop might have had the same change, although
the more frequent sandhi variant had both basic tones changed to modi-
fied tones, i. e. the modifying power of the final glottal stop was realized
as modification of the second tone of its own tonemic couplet, and not as
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CHART 4: PROTO-MIXTEC TONE SANDHI

CHART 5: COMPARISON OF DIALECTAL TONE SANDHI TO HIGH (AREA A)

non-perturbable basic tonemic sandhi basic tonemic
basic couplet sandhi varijiant basic couplet tonemic couplets ]| couplets variants couplets
San Miguel | HH MH ey e T~
1 ] =" | ’\ 1
: *modified-modified? ! HM MM Ly N L LM
' ! |
' | HL e @ i
- — =+ S/>*nodified-modified €- L L !
- -
—~ it N Molinos HH  MH / HH M. T~ LH
b = ol - e e e oA m e m m e m e e e - - [y e SR ' 1
7 ~
/ ' ].- R HM MM L 1M ¢ + LM
/*high-high?-..L__y *podified-high? i w ! / !
' ! ! 1
M []
]

! 1 ‘ Cacaloztepec| HH MH =¥ HH ¢ + LH
1 t
R e e e M + HM :lt
‘o !
*modified-low? ¢ ——— - —- *¥low-low? HL

)
] /
] /
\ o ' ’ 4
*high-]ow ———— ¥modified-low €¢————— *low-low” Xayacatlen | HH
) ! HM
HL
modification of the first tone of the following morpheme. I cannot ex-
plain this ambivalence of *high-high? and *low-low? concerning their Dcotepec HA
sandhi variants — in some cases there is evidence even of two modified HM
tones in forms not having final glottal stop. HL
Atatlahuca® | HH (MH)
LEGEND (CHART 5)
HM  (MM)
H high tone H3 ~ H3M
M mid tone HL d :
3 intermediate tone between ; -+
mid and low (Atatlahuca) Metlatonoc HH MH LH : :
L low tone HM MM ————~ > HM ! (M)LM
. |
> regular sandhi rule HL ML(M) ————> HL(M) (4:: LL(M)
------ > special sandhi rule (e.g. optional or : !
restricted to special constructions) Ayutla HH MH (LH) / HHL MH €----— LH
]
HL ML ==~ - - -» HL ML &—— LL

* The analysis of Atatlahuca tone sandhi follows

Alexander (1980). Mak (1953) differs in some
respect.
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2) In special, close-knit modifying constructions (mainly noun + modi-
fying noun, adjective or verb), a special tone perturbation of the tonemic
couplet of the modifying morpheme to *modified-modified (rarely to
*modified-high or *modified-low) took place in contrast to regular tone
sandhi in the same way as described by Pike (1948: 82 - 87) for the
dialect San Miguel el Grande. This tone perturbation occured in these
special syntactic constructions whether the first morpheme ended with a
glottal stop or not. This second form of tone sandhi might be explained
by deletion of *xda? ‘‘relative marker” combined with retained tone
sandhi of the following modifier.

For practical purpose, I will discuss in the following summary of dialec-
tal sandhi systems areas A and B separately.

AREA A (inclusive Ayutla): Morphemes causing regular tone sandhi to
high in San Miguel, Molinos, Cacaloztepec, Xayacatlan, Metlatonoc and
Ayutla, or special tone sandhi to high in Atatlahuca and Ocotepec have
had final glottal stop in Proto-Mixtec. Dialects and dialectal forms not
having this perturbing power but being also a reflex of a Proto-Mixtec
morpheme with final glottal stop have in most cases final high tone or a
final tone rising to high. The effect of the supernumerary tone was real-
ized on the last syllable of its own tonemic couplet and therefore no
longer could shift onto the following morpheme.

As can be seen from chart 5 the sandhi rules being the result of Proto-
Mixtec final glottal stop vary only in detail — area A shows but minor
variants of the Proto-Mixtec tone sandhi system.

Most other sandhi rules may be explained through the tonemic couplets
of Proto-Mixtec or another older stage of Mixtec dialect evolution. Mak
(1953: 92) suggested that Atatlahuca morphemes having a lowering influ-
ence onto the tones of a following morpheme historically ended on low
tone, e. g. the subclass of Atatlahuca mid-mid with lowering influence
goes back to Proto-Mixtec *high-low. The tonemic couplet mid-mid(-low)
in Metlatonoc is the regular reflex of Proto-Mixtec *high-low and, alike,
causes tone sandhi to low.

Some of these sandhi rules (and reflexes of Proto-Mixtec) should be
considered as the result of older subphonemic variants. In Ocotepec (Mak
1958: 70) and in Xayacatlin (Pike and Wistrand 1974: 84) a low tone
following another low tone in a couplet has a lower allotone. To suggest
such falling of tone in couplet *low-low(? ) for an older stage might
explain the reflexes San Miguel and Atatlahuca mid-low, Metlatonoc
mid-low(-mid), Ayutla mid-low(? ) and tone sandhi rules changing the
reflex of *low-low to mid-low in Metlatonoc and Molinos. The reflexes
Xayacatlan and Cacaloztepec mid-low(modify) of *high-high? , the rule
changing Xayacatldn mid-low to high-mid and the regressive change of
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Cacaloztepec mid-low (with following perturbation to high) to mid-mid
show that *high-high? must have had a phonetic realization [mid-mid-
low] at least in the ancestor dialect of Xayacatlan and Cacaloztepec. The
rule changing mid-low to mid-mid after preceding low tone in Cacaloz-
tepec and the reflex mid-mid of *high-low in other dialects show that
*high-low at least in some dialects had the same phonetic realization
[mid-mid-low].

Non-basic tonemic couplets high-mid and high-low being reflexes of
older sandhi variants *modified-high and *modified-low are rare. Couplets
high-high, mid-high, low-high, and, in some dialects, mid-mid and low-mid,
too, are reflexes of *modified-modified. The lowering of a number of
dialectal reflexes of *modified-modified to low-high and mid-high in some
environments, probably following low tone,'? seems to be an old mor-
photonemic rule, maybe even of Proto-Mixtec. Mid-mid and low-mid have
been lowered in a second step from mid-high and low-high in Molinos and
Xayacatlan.

Mainly a phenomena to be found in non-basic tonemic couplets, but
not restricted to them, is, that a morpheme may loose its perturbing
power if it has become perturbed itself.

AREA B: The suggestions concerning area B are based on only a few
forms per dialect and therefore are somewhat speculative. Pefioles tone
modification at least seems to be a reflex of Proto-Mixtec final glottal
stop, as Daly (1973a: 104) already suggested. There are some forms as
hints that Diuxi and Jicaltepec tone sandhi with lowering influence may
also be a reflex of Proto-Mixtec final glottal stop and that the other sandhi
classes are to be explained as reflexes of the Proto-Mixtec basic tonemic
couplets seemingly merged. The merging of the reflexes of the Proto-
Mixtec basic tonemic couplets and the lack of a clear-cut division between
basic tonemic couplets and non-basic ones, in combination with insuffi-
cient data does not allow a correlation of sandhi classes with recon-
structed tonemic couplets. Finally, Coatzospan is the only dialect that
does not seem to fit in with these suggestions.
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1.4 Problems Unsolved

My reconstruction of tone and the reconstruction of final glottal stop
done by Bradley and Josserand (1982) does not fit well in Longacre’s and
Rensch’s reconstructions of Proto-Mixtecan and Proto-Otomanguean. But
these reconstructions are not sufficiently founded with data on Mixtec,
and therefore there may be at least some truth in my suggestions. It would
be of great use to have a new look at Proto-Mixtecan and Proto-Otoman-
guean tones, laryngals and tone sandhi when better reconstructions of the
peculiar languages and language families become available.!® The follow-
ing problems remain unsolved:

Problem 1: There is no clear correspondence between Proto-Mixtec
final glottal stop and the laryngals reconstructed by Longacre (1957) for
Proto-Mixtecan and Rensch (1976) for Proto-Otomanguean.

The evolution of Proto-Otomanguean laryngals into modern Mixtec as
described by Rensch (1976: 45) does not fit into the reconstruction of
Proto-Mixtec final glottal stop. Rensch explained the morpheme-pattern
*CVV of Proto-Mixtec as being derived from Proto-Mixtecan *CVh and
Proto-Mixtec *CV? V from Proto-Mixtecan *CV? — therefore a Proto-
Mixtec *CVV? or *CV? V? would have had two Proto-Mixtecan final
laryngals — but see Rensch’s distinction between Proto-Otomanguean
*CVH and *HCV and his proposal of *HCVH (H means laryngal h or ?
here). A quite reasonable suggestion for further investigation is given by
Josserand (1983: 460):'4

“Some pre-Proto-Mixtecan patterns are fairly clear, such as the development of
older CV morphemes to a couplet shape, either by lengthening the vowel to a
structural CVV canon, or by combining such CV forms with other morphemes,
to form CVCV canons. It seems that many such old CV roots, either Proto-
Otomanguean or Proto-Mixtecan, developed into CVCV forms by Proto-Mixtec
times, and the old CV root is usually the ultimate syllable of the couplet.”

Problem 2: Although there is clear inner-Mixtec evidence for the dis-
tinction of Proto-Mixtec *high-low and *low-low, the embedding of these
two couplet forms into Proto-Mixtecan is not quite clear: Proto-Mixtecan
*33 becomes in most cases Proto-Mixtec *low-low, but Proto-Mixtec
*high-low may come from Proto-Mixtecan *mid-3, *mid-low or even
*33,15

Problem 3: The contrast between the two distinct dialect areas leads to
another problem of this study. Tones have been inverted in the tonal
register in the two areas:
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CHART 6: CORRESPONDENCES OF PROTQO-MIXTEC TONEMIC COUPLETS

IN DIALECTS PEﬁOLES AND MOLINOQOS

*high-high *high-low
¥low-high ¥low-low
*modify
Penioles (area B) Molinos (area A)
low-1low low-high mid-mid mid-low
high-low high-high low-mid low-low
modify: lowering effect modify: high

This striking development leads to the problem how to explain such an
inversion of tone by historical tonology. The suggestion of a rule *““feature
reversal” would violate the principle of non-arbitrariness. But note that
Dwyer (1981) reports a similar diachronic development of tonal inversion
[a high] > [-a high] for Loma, a Southwestern Mande language. Proto-
Bandi-Loma tones high, non-high and falling correspond to Loma tones
non-high, high and rising. A possible explanation Dwyer refers to would
be via the generalization of a rule characterizing a particular linguistic
style (e. g. courtship, ritual or play language). For the Mixtec case anoth-
er, more traditional explanation might be via allophonic glides of the
Proto-Mixtec tonemic couplets — but such a sophisticated analysis should
be based on more data, especially for area B.

Another problem is that in my reconstruction the innovation is attrib-
uted to the dialects of area B, i. e. to those dialects being peripheral and
lacking contact. Coatzospan, the northeastern outpost of Mixtec, lies
within Mazatec territory. Diuxi and Pefioles are located in the eastern
Alta, Jicaltepec in the western Costa. Therefore one would expect that
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these distant dialects preserve Proto-Mixtec conditions quite well. Al-
though I consider this as quite probable, I have not used it in the recon-
struction of Proto-Mixtec for the following reasons:

1) Any argument based on geographical distribution is highly specula-
tive for there are many more dialects to consider (mainly from the north-
eastern Alta and from the Costa) than those being the base of this study.
Tonal isoglosses should be compared with the isoglosses and the dialect
areas given in Josserand (1983).

2) From the descriptive point of view, too, dialect area B is not well
enough documented — four dialects vs. thirteen of area A. Moreover the
number of cognate forms is not sufficient to establish reliable correspond-
ence. They cannot give but a vague idea.

3) A reanalysis of Proto-Mixtec with inverted tones would have further
implications as to Proto-Mixtecan tones and even Proto-Otomanguean
tones. Such an enterprise would be far beyond the scope of this study,
although such work would be useful because Proto-Mixtecan tones are
based only on two Mixtec dialects (of area A) and one dialect each of
Cuicatec and Trique.

Because of these problems, I preferred to reconstruct Proto-Mixtec
depending heavily on Mixtec area A evidence although I am quite aware
that the reconstruction may not be one of Proto-Mixtec but of Proto-Area
A-Mixtec. Therefore this brief study can’t give but a glance on Proto-
Mixtec historical tonology. Its preliminary character should be overcome
by the integration of data from more dialects.

2. Cognate Sets

Data have been taken exclusively from published sources, transcriptions
have been standardized according to phonetic symbols used in Mesoameri-
can linguistics.!¢ In general, the transcription is phonemic as analysed in
the source, but in a few cases predictable phonetic details, e. g. nasaliza-
tion of vowels, have been indicated to facilitate comparison.

The arrangement of cognate forms is the same as in K. Josserand (1983)
and is given in the following list, which also includes the abbreviations
used in the cognate lists and the works consulted for each dialect:

NORTHEASTERN ALTA
1) Diuxi (Diu): Daly (1978), Pike and Oram (1976)

2) Peroles (Pe): Daly (1973, 1973a, 1977)
3) Coatzospan (Coa): Pike and Small (1974)

36

CENTRAL ALTA

4) Molinos (Mol): Hunter and Pike (1969)

5) Ocotepec (Oco): Mak (1958)

6) Atatlahuca (Ata): Alexander (1980), Mak (1953)

7) San Miguel el Grande (SM): Dyk and Stoudt (1965), Pike (1947,
1948)

NORTHERN BAJA

8) Cacaloztepec (Cac): Pike and Cowan (1967)
9) Xayacatlin (Xay): Pike and Wistrand (1974)

SOUTHERN BAJA

10) Ayutia (Ay): Pankratz and Pike (1967)

11) Alacatlazala (Ala): Zylstra (1980)

12) Metlatonoc (Met): Overholt (1961)

13) Cahuatache (Cah): Schultze (1938)

14) Mixtepec (Mix): Pike and Ibach (1978)

15) Silacayoapan (pueblo San Jerénimo Progreso) (Sil): North and Shields
(1977)

COSTA

16) Jicaltepec (Jic): Bradley (1970)
17) Jamiltepec ( pueblo Chayuco) (Jam): Pensinger (1974)

Additionally, for a number of dialects kinship terms have been taken
from Merrifield (1981), and, in a few sets, gaps have been filled with those
forms from Josserand (1983) marked for tone.

The following list contains 110 cognate sets.!” Of these, 51 sets have
been reconstructed by myself according to the system used by Josserand
(1983), the other reconstructed forms are taken from Josserand (1983)
and only tone has been added.
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TONEMIC COUPLETS *HIGH-HIGH?

PM 1) *kftde  2) *kdxf°  3) *Paftfe 4)
"animal" "to eat" "beans"

Diu kit - —

Pe kit kasi RIDEE

Coa - kd°8{ Tt

Mol kItI(M) kaa (M) anET (M)

Oco kIt1 .- -

Ata kit: kaxI 14581

SM KItE(M) kaxI (M) PaagI (M)

Cac kIti(M) kaa (M) Dan%i (M)

Xay kisi(M) -- _——-

Ay —-- ka¥ie Pangse

Ala - - RSP

Met k1td ka¥1 —

Cah KItI ka3i 14

Mix - --- -

sil k{td kad{ "

Jic kitl k433 -

Jam k3t - "agt¥i

TONEMIC COUPLETS *HIGH-HIGH? (continued)

PM  9) *ydwi® 10) #ydod® 11) xyfkfe 12)
"straw mat" "mouth"” "bone"

Diu --- --- Ziki

Pe s AEN Siki

Coa -—— gu7u ———

Mol -- 020 (M) ---

Oco Z0u Zud -—--

Ata Z0d Z4°0 Z3k:

SM Z00 (M) Zu°u (M) Z3kz (M)

Cac Z0u (M) zZ020 (M) -—

Kay yil - -

Ay yiwi® yurd? iki~

Ala - yﬁ”u -—

Met yubi yu°u 1ki

Cah yiwd yioi yik1

Mix yibY yu2d -

sil - siiodi ---

Jic yibl - —

Jam yuu yu°u ---

Mg fyd2185)

"water”

xggoge  6)

"hand"

%yévév 14)

"woman"

S

o1
3

w,

St S S
[, L N o1
] 3 ]
[ AT TR E N

*sd7wg® 7)

"clothes"

déVm%
sa°ma (M)
5a°ma
sa’ma
sa’ma (M)
da®ma (M)

da’mi (M)

*yﬁtéV

"tree”

[}
(el
1

1
[e34
(Y

b
Pt
ot
i

8) #ydkd®

"mountain”

yuku
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TONEMIC COUPLETS *HIGH-HIGH
PM 16) *tiy¢  17) *td6 18) *kixi
"work" "handspan” "to come
Diu -——- —— -
Pe 30 £09 kifi
Coa ¢inn - -
Mol t38y -——- kil
Oco tIinu t00 -
Ata NInu too kIixi
SM tinu 160 ki1
Cac Eéé -——- kI3
Xay &4y £50 -
Ay D 83 KiZ1
Ala 81ng _— _——-
Met -—— - -
cah ¥ins --- xis1 17
Mix 818 _—— -
Sil &gy —— _——
Jic --- -—-- ki&31
Jam --- - .
TONEMIC COUPLETS *HIGH-HIGH (continued)
PM  24) *k8té  25) ¥k8?6  26) *k“4§
"to look " "to drink" "to buy"
Diu ——- ——- ---
Pe k38 k378 k"33
Coa kS7td k$28 k"1
Mol k515 k375 k"33
Oco ———— -—— R
Ata k313 k5?5 k"5
SM ko t5 k5°5 k"33
Cac -—- - _———
Xay -—- --- ---
Ay k3o - ——-
Ala --- - -——-
Met k313 — —
Cah - k3”5 —
Mix - - -——
Sil - --- kgl
Jic -—— ——- -=-
Jam -—— -—— -——-

19)

27)

#k dny 20)

"to run"

BTt
BiNa

BInd/bitg

BIt1
bit]

bItYI

#kfui

"to be"

=
73
=73

-
1<
[
e

21)

29)

*k4t4 22)

"to sing”

kata
kata

kata

a2

*1ku

30)

"yesterday”

*kdki

"to be born"

%éé

"one

19

"

23) *kdou{

"to burn"
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TONEMIC COUPLETS ¥*HIGH-LOW
PM  31) =tdtd  32) *tédyd  33) *kdkd  34) *s{td  35) *sisl 36) *14%°wa 37)
"paper"” "stool" "lime"” "uncle” "aunt"” "frog"
Diu2% 'y -—- --- 'ditd 'didf ---
Pe tatyd t3%d kdka ditd didf 137kd
Coa 21 t3?7t0 ! -——- - ditd! didi! 4704 !
Mol tutl --- --- 5100 sisi -
Oco - - - 510 3151 ---
Ata tuta --- kaka 5100 sisl -—-
SM ttd t8%0 kaka stod 811 5a7ba
Cac tith tel --- d1td 474} ---
Xay tutu -—- --- dito didl ---
Ay tUtl .- kdka 1o £151 .-
Ala --- tayl --- --- --- ---
Met +3t3 tYayu kaki® 8113 $7%37 -
Cah - tayl kaka 51t0 s1s1 ---
Mix tatd - kaka 310 --- s37bd
Sil t3td --- --- hitd hihl 14783
Jic tata tayl kaka 31t5 2131 sa?ba
Jam tuty tel --- --- --- ---
TONEMIC CQUPLETS *HIGH-LOW (continued)
PM  39) *ydj 40) #*yéni 41) *ydwi 42) *{ta 43) *{sh 44) *{nl 45)
"town" "brother" "hole" "flower" "deer" "inside"
Diu - 'Ranl _— — - ———
Pe ahg fani zad itd 1dd indi
Coa Hgg ! én{i ! g4bY (143) {dd ! Phorse” ---
Mol Adu -—-- --- 1td Ist ini
Oco Aauu nani — 1ta Isi Iinl
Ata nad nani 73 (®)u ita - inl
SM Aol nani zal 1td Isl inl
Cac 139 fnafy - --- -—- -
Xay —-- rnani yabl --- du "horse" ---
Ay b fanl - 1ta -- inl
Ala igg --- yabl --- ylsu ---
Met - yani -——- 1ta - inl
Cah nég nani yawl yita tn-{isi ini
Mix nud — yabl Tta ——- _——-
Sil find fidni 741l --- ind inl
Jic gy --- - 1ta --- -
Jam nun - yabl 1ta - -

38)

*144

"bird"

(fi)ina
+-Ina
t-ina

ina

*néw%

"wall"
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194

TONEMIC

COUPLETS

*LOW-HIGH

PM  46)

\ Id
#t1xdi

47) *tdyé

"stomach" "man" "word"
Diu - - -
Pe $3td) téé w7y
Coa - — t@”@
Mol 311 tee ---
Oco 8ihi tde ---
Ata &inl tée Ny 7§
SM 811 gaa t§°q
Cac 181 _— _———
Xay - Y3z -
Ay --- tY38 37y
Ala -—— am- -——-
Met t131 tYaz 338
Cah 1831 ——— tng”Q
Mix t1¢1 gaa gy
sil t181 tad 4%y
Jic t184 --- 7§
Jam - .- 37§
TONEMIC COUPLETS *LOW~HIGH (continued)
PM  54) #sd%yi 55) *xdnd  56) %1578

"child" "sibling’s ear”

wife"

Diu dd ' %4 g4 'nd ddred
Pe aé7e sédnl dd?%
Coa {284 1 &nd ! ——
Mol s&?8 - _———
Oco s&?8 xéni -
Ata se%e xéni 0?0
SM s&%e xanu 676
Cac d&?8 - dd7o
Xay dé7e sanl -
Ay 5178 Sand 50%%
Ala - - 5070
Met se’e sanl -
Cah sa%ya £ano 5670
Mix s&%8 -—- ---
Sil ha?z1 sanl _—
Jic s678 g4nu 874
Jam pé7e ——— ———

48) *t3°§ 49) *kisd

"clay

e
o
Wiy

57)

o2

"too

= =]
[T ST =N
~ ~
17wl

=
s
~

[ ~L7'~IN

50) *kid 51) *kdy§ 52) *k"a»4d 53) *"d4d7¢
pot" "metal" "meat” "cross-sex "adobe”
sibling”

- - kd'°4 -
--- kind ki7a "a878
kad ! kinyg ! —-- 3378 1

- W -
o --- AL -
kia kfia k"3~4 ---
- o Ws o=
kaa kuniu k"a°a ---
~= W= n -
kia kina k"a%a dd o
kid K7 - . --
- - n
kia -—- ki’g ds?o
n
Kid --- —-- CELR
~m n ~
- kan - 46?5
q
kaa kUrd ku”ba -
- n -
kia Kby --- 4675
Kad —-- - N353
kid - kY3i%bd 74375
xéa nag7;
- n -
R —_——— ki”ba dd?s
6 58) #yuté 59) #wix{ 60) *wa“4d
y 3
th"” "river” "cold" "good”
- - ba'?4
Zdté b1&] b4 23
! - 173y L
Zute bix] bi?a
Zute ——- bd %2
Zute mix% b3 %3
yuda wixi SLH
- 13T Ba%a
--- b131 bi’a
L3 N
-—- W1Sy wa?a
--- B1Z1 bi%a
s Y= A 2oz
it’a b1s 8878
N v -
yuta w183 wa’a
yuéa bl¢1 Bd %3
N v - roz
ziita b151 ba’a
yitd --- 474
--- - bd %3



"tortilla”

68) *sita?
"cane"

66) *"aixy” 67) *"ads?
"sandal”

\
*e 532
"snake"

65)
"cotton”

64) *kati®

63) *kiwi?
'day'

62) *kiw%”
medicine” "four"”

61) *tét%”

TONEMIC GOUPLETS *LOW-LOW?
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TONEMIC COUPLETS *LOW-LOW

PM 76) *ki%%  77) *kbkd  78) *kb%wl 79) *k&°"dd 80) *kd°§  81) ¥k"iyd 82) *sikd  83) ¥six}

"to go” "comb"” "sister" "to cut” "to speak” ‘"year"” "niece” "nephew"”
Diu - -——- ki g -——- -—-- - df 'kd da'si
Pe k§°% kikd kg ~d k&°"43¢é k§°4 kY14 afxyd ad¥f
Coa ké”% - _—- k4°"34 1 ——— K1 —— ——-
Mol k{~y 19 - D! - k33 k¥iza - S
Oco ké”i 19 - ORI . k%”% - kU séx%
Ata kg°} kik3 k%l RERA k3§ - $1ku sax}
SM k3°} kiik3 k%8 k3 "y k34 k"1a 5Ikd saxi
Cac --- kitka k7l t&°7 a8 k§°3 ki --- ——-
Xay --- --- LD IERANT ——— --- d1ki agst
Ay IR S ki ?wd ka°"a¥a k3°§ - sIkl safi
Ala k§ "3 k¥1ka -- --- - --- —-- ---
Met - - kT °B1 ka°"a¥a k33 - $1ka sad]
Cah — — - k3 °"qa k3°3 k"Iya - fasy
Mix - k¥ika - S - k"33 ——- -
8i1 JOLD --- k1°8) td°"ad k373 KYydd hiikii hagl
"broken"
Jic - .- -- ka°"dd ki®g 22 --- _— -—-
Jam ——— ——- . - - k¥iya ——- ——

TONEMIC COUPLETS *LOW-LOW (continued)

PM 8/) *x&°&  85) *ylkd  86) *ylowd 87) *wls]  88) *ij 89) *awl 90) #3°§
"foot” "herb, "thread” "sweet" "nine” "two" "five”
bush”
Diu gé1°¢ - EAVRREY - $'¢ o .
Pe sd4 A %64 (sd-)bie?  £§ 44 74
Coa --- .- $d7ué »{d] - sy §oy
Mol Bk 131 1 a RN
Oco X828 Zukl - - - - -
Ata X828 Fikd 57wl 181 i it i
SM X324 ¥akd ¥a74 BISY i3 b 374
Cac CERE - PARE! IST-5 ii —— _—-
Xay NOLT stal 1 oH
Ay -— yukl ——- - -—- awl _——
"learf"
Ala 33°3 - yiobd - —— - .-
Met Saca - -—-- B131 - -—- -
Cah LR i wisi 1 vl 3°3
y
Mix -—-- - -——- --- ii -——- g°g
8i1 s4°8 Flki bint 11 11 DR
"weeds" o ., ny .
Jic -_—— [ yu®®ea ——— ii ubi g°g
Jam s&%d ylkd _—— - - - -



#kani®
"long"

97)

"sibling's
husband"
kd'dd

96) ¥kasa®

"black”

"fish"
g4ka

hen”

93) *ti-yuy”? 94) *ti-yaka® 95) *tuy?
"(turkey)

92) *tiy3?
"ratc"

"finger-
nail"”

FORMS WITH MODIFIED TONE(S)
91) *tiyi?
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FORMS WITH MODIFIED TONE(S) (continued)

PM 105) *siko® 106) ¥si-yu?y® 107) ¥*xee

"to sell” "precious "new"”
metal”
Diu -—— -——- ———
Pe dikd 417y sdd
Coa --- dyd 8 £48
Mol Eiko 5379 R
Oco 51k$ 837§ x&é
Ata 51k8 837y PEY
SM E1ké LRyl x84
Cac dlkd -—-- sdd
Xay -——- -——- -
Ay g1kd° 8§°¢° .
Ala -——- - gad
Met - -——- _———
Cah s{kd - —--
Mix -—-- §§°§ ¢da
Sil hiké hy@’é sad
Jic 39K 37 3aa
Jam -—- ——— sad

ALPHABETICAL INDEX OF COGNATE SETS

108) #*1lu®u 109) *yg-yiws® 110) *yaa

"little" "people" "tongue”
"a&1 - _——-
11711 na-zi0 %a4
152041 ¢ -——- ———
lull na-%1e1 ---
1a1f njibi zas
1u1f na-zua 744
1d1f na-zzba z4a
11140 -— z4a
- .- yad
1414 né-yfwi® yéa
- n%bi 143
- yuibl -
1575 -—-- yaé
lau -—-- yaé
15675 Z1ibl 744
1420 nief -
1d°1u fil-yaba -

NOTE: Numbers in brackets refer to the corresponding cognate set in this study, those preceded

by 'J' refer to the sets in Josserand (1983).

*{kd (29, J170) "yesterday"
*{na (45) "dog"

#fnl (44) "inside”
#{su (43, J12) "deer”

#{ta (42) "flower"”
#{t12 (15) "road”

*ig (30) "one"

*i% (88) "nine"

*kaa (50) "metal”
*ké’é (80) "to speak"
#kaka (33) "lime"”

#pdkd (22, J173) Yto be born"”
¥kani? (97) "long"
*ka2"ad (79) "to cut”
*¥ka’nu? (98, J65) "big"

*kasa? (96) "sibling's husband"
*katd (21) "to sing"

*katl® (64, J50) "cotton"
*ké”wg (23) "to burn"
*kdx{? (2, J102 *xexi”?) "to eat"
skfx{ (18, J67) "to come (move toward place

of locutionary act and re-
turn away from it)"

*ki°% (76) "to go (move away from place
of locutionary act)"

*kxsf (49, J94) "clay pot"

*k£t€° (1, J35) "animal®

*k3wi® (62, J4) "four”

*kiwd? (63, J154) "day"

*kdd? (65, J69) "snake"

*k328 (25) "to drink"

*kSt8 (24) "to look"

*kéyé (51, J30) "meat"

*kuka (77, J172) "comb”

#kdnd (19) "to run"

skdwi (20) "to be”
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ALPHABETICAL INDEX OF COGNATE SETS (continued)

*kenvwl (78)

*kV44 (26)

*x"ag (103, J78)
*kaed (52)
*ke%e (102, J31)
*kMeti (101)
#¥ii° (100)
*kYixi (99)
*x¥iyd (81, J74)
%144 (37, J147)
®¥1d7wd (36, J148)
®¥1878 (56, J129)
*ly2u (108, J153)
*néw§ (38, J86)
*néw%'7 (71)
*noni? (73, J85)
*nd?8 (57, J27)
*uu? (72)

M ygo42 (5)

Maaowi (104, J107)

ALPHABETICAL INDEX OF COGNATE SETS (continued)

"woman's sister"

"to buy”

"yellow"

"cross-sex sibling

"red”

"small (in pieces)"

"green"
"white”
"year"
"bird"
"frog"
"ear"”
"little”

"wall”

"soap, amole plant

"corn"
"tooth"
"face"”
"hand"”

"poor"

*tiyi? (91, J107)
*tiy§ (16, J49)
*ti-yaka® (94)
*tiyg? (92, J142)
¥ti-yuy”? (93)
*t88 (17, J62)
#to®g (48, J9)
*4dth (31)

*tuy? (95)

*qwil (89, J138)
*wa?d (6, J112)
tyédoy? (28, J164)
*uis] (87, J133)
swit]{ (27, J134)
*wixg (59, J124)
¥xee (107)

*x2°¢ (84, J119)
#xénd (55)

*xiyd? (70, J19)

"fingernail”

"work"
"fish"

n L]

rat

"(turkey) hen"

"handspan”
"word"
"paper"
"black"
"rwo
"good”
"house”
"sweet"
n L]

now

"cold"

new
Yfoot”
"sibling’s

"comal”

wife

*ndix%V (66, J125)
13852 (67, J93)
#4528 (53)

"sandal"
"cane"

"adobe”

*Nadtée (4, J22 *"dute) "water"

el (3, J21)
*3°% (90, J28)
*sd7wg? (6)
*sdx] (83)
*sa?y{ (54, J110)
*siko? (105)
¥siklu (82)
*s51n1® (69)
¥sis1 (35)
¥sitd? (68, J15)
*s{td (34)
*si-yu?y? (106)
*tdt37 (61)
*téyé (47, J52)
*t8yl (32, J168)
*tixd (46)

*yaa (110)
*yévév (12)
*yévév (13)
*ydwl (41, J135)
*yénl (40, J25)

Fye-yiwd® (109,799)

*yfkfe (11)
®y56? (75)
#ydede (14)
*ylkd (85, J179)
*ydkde (8, J71)
*yuté (58, J23)
*ydtg? (7, J11)
*ydyg (39, J100)
2yl (74, J175)
*yd2d? (10, J176)
#yhowd (86, J34)

*ydwf? (9, J3)

"beans"
"five"
"clothes"
"nephew"
"child"
"to sell”
"niece”
"head"”
"aunt"
"tortilla”
"uncle”
"precious metal"
"medicine"
"man"
"stool"

"stomach"

"tongue”
"chile”
"woman"
"hole”
"man’s brother"
"people”
"bone"”
"moon"
"rope”
"herb, bush"
"mountain"”

"river"

"tree"
"town"
"stone"
"mouth”
"thread”

"straw mat"
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What traditionally is called Mixtec are groups of mutual
unintelligible dialects probably better to be treated as
separate languages.

Longacre’s two dialects San Miguel (M-SM) and Atatlahuca
(M-SE) tend to fuse Proto-Mixtec *low-low with *high-low,
therefore *low-low could not be reconstructed except for
supplementary data.

Note Metlatonoc t1¥1, ku®ba, se”e and sanl; Jicaltepec
k4a and &4nu; Ayutla s0?d, s1?& and tyéé; Cahuatache,
Silacayoapan and Metlatonoc kad, Metlatonoc XkUflu or
Silacayoapan taa.

Note Alacatlazala tayl, yabl vs, ngg, yusu and Ing; Mix-
tepec yabl, s2°?b3 or t-ina; Metlatonoc tyéyﬁ, £1td and
nama . For Diuxi and Coatzospan no clear correspondence
can be established.

Note Ayutla ndé°é°, EERS - ité°,yﬁ°ﬁ° and one reflex of
#*1ow-low?: kum{?; other dialects, e.g. Ocotepec da’§,
¥u”d and Cahuatache yiwi.

Cf. Penoles kim{(M) < *kawl®, dfkf(M) < *siki®, Zikd (M)
< ¥yik€?; bur: 4d < *uwil, %% < *i%. But note Daly
(1973: 104): "there are no high tone nouns like Gfi, but
all are like kiimY with a basic conditioner."

Diuxi [ +A ] as used in the revised analysis of Diuxi
tone (Daly 1978) can equally be called [+modify]: ké1'6(M)
< *k30?, kit (M) < *kftf?; but: U'J < *uwl, %% < %
*k
ros

4
wl®
b &4 d 3 N A . 4
§ini < *sini”, low-low (sandhi class I) yu®u < *yd2d?;

Cf. Jicaltepec high-high (sandhi class I) kum{ < @ ’
but: high-high (sandhi class III) dnd < %*dond, low-low
(sandhi class II) 1] < LEEP

Cf., Coatzospan df”&i < *siti”, k"1 < *kwiyé, B1°1

< #*w€2y{, 3U°U < *yld°d”. Note the appearance of a medial
glottal stop in the reflex of *sit%° and other forms.
Possibly final glottal stop became a medial glottal stop

in this dialect.

10

11

12

13

14

15

Py Y 2 3¢
Cf. animal names like *{na, %144, %*14°wa, ¥{sd and *{s

Us
kinship terms like *sé°yf, *kwé°é, #*xend and *s{td, ¥*sisi,
*yéni; numerals l1ike *Uwil, *5°§, *i%.

There is still another complication. Diirr (1984) gives
evidence for compounds having identical semantics, an
identical modifier but showing alternation of the nucleus.
The couplets San Miguel high-low, Molinos high-mid and
high-low and Cacaloztepec high-mid never have perturbing
power - it seems that all these forms did not result
from Proto-Mixtec forms with a final glottal stop.

There are similar recent sandhi rules perturbing high-high
following low tone to low-high in San Miguel, Ocotepec,
Xayacatlén and Mixtepec;

Longacre had only at hand data from two closely related
dialects and Rensch leans heavily on Longacre as to
Proto-Mixtecan and as to his reconstruction of three
phonemic tones in Proto-Otomanguean. A critical attitude
towards these reconstructions seems to be characteristic
for anyone who works on Proto-Mixtec, cf. Josserand (1983:
101): "A new reconstruction of Proto-Mixtec was presented
by Bradley and Josserand (1978, 1982), which will have an
effect on the reconstruction of Proto-Mixtecan,”

It may be worth while mentioning that a similar evolution
can be documented in Chinese, From the fourteenth century
on compounds of two morphemes with similar meaning began
to intrude into Chinese novels, the literary form next to
spoken language., As a result, present-day Chinese has many
bisyllabic words corresponding to Ancient Chinese mono-
syllabic ones, e.g. Ancient Chinese yin "eye" became
zgnzing, é£ "ear" became érduo, bf "nose" became Eigi
(Kuan 1977: 6).

Longacre (1957) reconstructed four phonemic tone levels
for Proto-Mixtecan, Tone 3 is a level tone between mid

and low.

57
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17

18

19

20

21

22
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Tone is indicated as follows: * = high, ~ =mid, *=1low,
*= fhl, ™ = fml, ¥ = rlh, ~ = rmh. Note that Diuxi
tonemic couplets are given according to the reanalysis of
Daly (1978). The apostrophe indicates nonpredictable word-
final stress, which is a feature of tone. In Coatzospan,
the exclamation mark indicates a process phoneme causing
downstepping terrace tone. As an exception, in Penholes
indicates modified low tone and * modified high tone.

The tone notation for Cahuatache used by Schultze (1938)
is not totally unequivocal.

The following list contains 110 cognate sets selected from
a larger 1list of 320 reconstructed forms. Of these, 255
sets can be found in my M.A. thesis (Dirr 1982), but there
I used a different system of reconstruction, for at that
time I had not at hand the reconstructions done by Bradley
and Josserand (1982) and Josserand (1983). As a result of
the reduction of presented data, several details may seem
not as evident as they are in consideration of all cognate
sets.

Josserand (1983: cognate set 22) did not reconstruct a
final glottal stop because of lack of data from Ayutla and

Zacatepec (both dialects show a non-cognate word).

This form is in the continuative aspect for which - in
area A - high tone is a characteristic feature.
The form Diuxi ti'td (Pike and Oram 1976: 322) corresponds

either to the tonemic couplet low-'high/ 'low-high or to
low-'low / 'low-low of Daly’s (1978) reanalysis of Diuxi tone.
Note, that I had not enough data at hand to standardize tone
according to Daly (1978). Therefore most Diuxi forms have

been cited as in the source and tone notation is inconsistent.
In Coatzospan a number of basic tonemic couplets cannot occur
in isolation. These couplets have special isolation variants:
low-high ! for basic couplets high-high ! (nouns) and !fhl-high,
high-rlh for basic couplets high-low (verbs), high-high ! (ad-
jectives) and high-high.

In Jicaltepec the continuative couplet form low-mid has as

incompletive basic form either a couplet high-high or low-low.
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