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Silvestre Pantaledn

Don Silvestre has been teacher and mentor to Jonathan since he first arrived to
study in San Agustin Oapan three decades ago. They began to collaborate more
closely—on language, natural history, and material culture—in 2000, when
Jonathan built a house in Oapan to dedicate himself fulltime, with support from
the National Science Foundation, to documenting the language and culture of
this community. Perhaps in another life don Silvestre would have been an aca-
demic perfectionist: he demonstrates a perspicacity in his observations, a rigor
in his instruction, and a sincere desire for his student's progress that is a model
of professorial temperament.

For us who produced and directed this documentary it was a lucky co-
incidence that we met in the Sierra Norte de Puebla, where both of us were
working on distinct projects with the indigenous collective Tosepan Titataniske.
Jonathan invited Roberto to film a simple audiovisual register of don Silvestre’s
encyclopedic knowledge and his skills in fashioning material objects of daily
use. But during the very first days in Oapan we perceived a beauty in the im-
ages and a lyricism in the situations and events that we were recording that
surpassed what we had originally contemplated. Very quickly we shifted away
from our original idea of documenting a culture and toward one of filming a
cultural documentary. At the same time we decided to avoid the talking heads
and background information typical of the documentary genre in order to tell a
more direct story, trying to share with the viewer the daily rhythms and social
spaces in which the life of don Silvestre and his family transpires. The story that
has emerged was put together from the fragments of quotidian activities that
we were permitted to share.

When we started to edit our footage we played around with various titles
before deciding on what we thought at the time was simply a provisional solu-
tion: Silvestre Pantaledn. But soon we understood that this interim label was
the best way of expressing what for us was the core of our experience: Silves-
tre Pantaledn, aided by his family and rooted in his environment, transcends
the strictly personal, local, and cultural with a story both intimate and spiritual
while at the same time universal.

Since we began this documentary we have received the comments and
encouragement of many colleagues and institutions. We were able to shoot
and edit thanks to the financial support of the Ford Foundation and the Na-
tional Science Foundation and the collaboration of Ojo de Agua Comunicacién
as coproducer. And we consider ourselves particularly fortunate to have been



to work with the Instituto Nacional de Lenguas Indigenas, which has acquired
three thousand DVDs of Silvestre Pantaledn to be freely distributed to bilingual
schools and Nahuatl-speaking communities in the Balsas River Valley and other
regions of Mexico.

Finally, during the filming of this documentary we were also privileged to
have both the pleasure and the honor of enjoying the collaboration and confi-
dence of all those who appear. We deeply thank them for having shared with us
their difficult but beautiful life, one that beckons us to look in new way at the
realities of indigenous families and communities.

Jonathan D. Amith

Gettysburg, Pennsylvania

Roberto Olivares Ruiz
Oaxaca, Oaxaca



Notes on the Nahuatl spoken in Silvestre Pantaledn

Silvestre Pantaledn was shot in San Agustin Oapan, the native village of the
protagonist and his family. The Nahuatl of this community (and of some near-
by, historically related villages such as Ahuelican, Analco, and Tula del Rio) is
unique: it is the only Nahuatl variant that has become a tonal language and
where the process known as “reduplication” can be realized by simple vowel
lengthening. In regard to tone, there is thus a difference between xkéwa ‘he
can’t support it (a weight)’ and xkéwd (with a high tone on the final vowel,
‘istore it!"). In regard to reduplication, instead of nihtsohtsoménia ‘I shred it’
one finds nihtsoménia, with a high tone and vowel lengthening on the first syl-
lable instead of the reduplicated syllable tsoh-. For editorial reasons the high
tones (for example, on the syllable -wa of xkéwd and on the syllable nih- of
nihtsoménia) are not marked in the subtitles, although vowel length is always
represented. The long vowels (3, €, 1, 6, G) last approximately 50 percent longer
than the short vowels (a, e, i, 0, u) and vowel length can be the only difference
between two words. Thus, tepét/ (‘hill’) is distinct from tépet/ (‘someone else’s
straw mat’) and ma tlakwati (‘let him [a person] go to eat’) is distinct from ma
tlakwati (‘let it [an animal] go to graze’, this latter form with an unwritten high
tone on the first syllable, t/a-. In other nearby variants of Nahuatl this second
phrase would be realized as ma tlakwahkwati.

In daily speech the 3rd-person object marker (h- or k-) is often not pro-
nounced; in addition, some consonants are lost in intervocalic position. In
both cases an apostrophe signals the loss. T’'mati ‘you know it’ for tihmati, the
form of careful speech. Om’poloh ‘I lost it’ for onihpoloh; ni’ita, ‘I see it for
nikita; ochdrak ‘he cried’ for ochokak; tonkowaseh ‘we will go to buy it” for
tikonkowaskeh (note that the loss of intervocalic /k/ in tikonkowaseh results in
the lengthening of the /o/ in ténkowaseh). Finally, the /h/ that exists in other
variants of Nahuatl (e. g., ohtli ‘road’) has been lost in Oapan (otli), where it
motivates a high tone, and Ameyaltepec (otli).

Finally, the subtitles respect the distinct speech of individuals from differ-
ent communities (e. g., ‘they eat’: tlakwah [Oapan] and tlakwan [Ameyaltepec]
or ‘l went to see you’ timetsitato [San Juan Acatldn] and nimitsitato [Oapan]).
Moreover, the Nahuatl subtitles are not a precise transcription of the dialogues
but a transcription that has been slightly edited to facilitate subtitling. For the
same reason, the English, Spanish, and French subtitles are not an exact transla-
tion of the Nahuatl but rather a representation of the basic meaning, with the
liberties in expression that needed to be taken because of the limits of subtitles.
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i. Tétlatémowililo

i. Reading the cards

Téh, aman ke 6nés yewa in, dmitsmuhtih
atl ye wekawi
niman kine, omitsaltlakal mobdrroh.
Niman yewa Un tlitl, no t'mastos kanon
omitsmubhtih tlitl.
Camposanto, nd mitsjodérotokeh tn
mihkatsitsinteh. iX'masto!
Y6 kétla, no t'mati san tiyeyetiya
kamantika.
T'matis kétla, yewa waléwa sepowi
motlakayo.
Kémah, t'mastok kén sesepowi.
Kémah, kine, tn sesepohkayeyekatl t'pia,
sepohkakowasiwistli, totonkayeyekatl.

De i wikawi, de onikan nosiwaw, niman
pa onéchasik.

iNiman!

Aman taman kétla kamantika 6lTni.
Di nikochi, nixpatlahwestok, wikawi
sepohtok.

Sélo kétla nikochi, nisatéwa yosepow,
pero néch'okowa.

Masi tla tiweliya on ixtli, tiweliya
tikékchiwaya Un, titlatetsilowa.

Aman xok tiweli, téh, i ya.

San tikelnamiki tikekchiwaya tematlatl.

Kémah.
Téh, tikekchiwaya n lasito, éxteh?, de tn
ka nosalowa totatah Dios Un, ixtli.

Pues, nochi nikan kimarkarotok.
- Kéra yotitéchitilih, teh.

The cards reveal that you were once
frightened by the river

and thrown by a donkey.

The hearth fire also startled you.
You remember where it happened.

And you should know that the cemetery’s
dead are screwing you over.

At times you feel weighted down.

Suddenly your body goes numb.

You feel it go numb in places.
You are stricken by the wind of numbness,
the wind of fevers, and by pain in
your joints.
I've felt it for a long time.
The pain started just after | got married.
Right about then!
The pain still flares up once in a while.
Lying in bed, | feel numb.

Suddenly | wake up feeling numb and
in pain.

But you used to work
maguey fiber into rope

But you can't anymore.

And you can remember when

you used to make net bags.

Yes.

And you would make the hemp ropes
used to secure saints to their
platforms.

- Itis all revealed here.

- Well, you’ve shown me what | am

suffering.
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- Kémah yotikitakeh, téh.

Ta kichia ma tikwahnéxtikan, tél, in
tomintsin, tokawiliskeh, tél.

Kémah.

¢Ohpa kinekis tepanko?

Kémah deporsin pa, dya i péwa dya para

kan tstkameh,

dya kan atl, dya kan tlitl.

Pa ke, téh, kétla ika nochi nan
tikiminotsaskeh.

Dya aparte n, ika yewahli, youn, kwak
xok wel tikochi.

Ika yewabhli, tn.

Kémah.

N6 nokawas “a las doce de la noche”.

Mm, maski téh.
Hkon ma h'tlalikan. Sa kétla, ixkelnamiki!
iMaka tikelkawas tlinon

kétla onéskeh!

ii. Rutilia ontlatekia

- Yes, we've seen it here.
Once | get some money together,
Ill ask you to perform the ceremony.
Yes.
We’'ll need to take offerings
to the cemetery twice?
That’s right.
And also to the ants,
and to the river, and to the hearth.
We will invoke all the winds.

And this should be done at night,
when you can’t sleep.

| understand.
The offering should be made
at the stroke of midnight.
Whatever is needed.
Remember this.
Don’t forget what the cards have
revealed!

ii. Rutilia goes to water the
garden by the river

éKan onkah 6n mekapahli?
NG nontlatékis.
Eh, ma, téh, ixya nepa tokali,
ixtlatlachiati!
NO, téh, nd xnihmati kanon onkah.
¢Mani xto ya tonatlakwi?
iX'kwiti, teh! Titlatlachias, tla xtlah!

¢Ma tla xoni'itak?

¢Aman kénon?

Where’s the tumpline?

I’'m going to go water the garden.
Why don’t you go take a look

around the house?
How am | supposed to know where it is?
Well, you’re the one that uses it.
Go take a look and see

if you can find it.
And if | can’t?
Well then, | guess you won’t

be watering the garden today!
And now...,
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¢Y0 tihtlalilis?

iKwa xt0 no sé x'tetémo, kine, tlin ya
ti'ihtis!

Ah! Maniyo...,

Kwa topaléwitiwitsiseh, titlatekitiwitsiseh.

Ah, nikan nihpia in tekitl.

¢éXti'ita ya i tlakwalispan?

Mani nikaxilia. Xnikaxilia.

Nikan n6 6néchnawatikeh n, no kinekih.

iSan to xonasitiwitsi!

iKéra kolantoh, xkatékiti, vuelta niman,
xwahla!

¢Man on chihli, xnikatékis? ¢Sanchiah?

iTeéh, ma mpa ye! Man, téh, mostla
tikatékiseh, pero aman i kwabhli.

Yopanok tonahli, i panotok.
Yotlakwalispantik.

- Kwakon, i niwahlaw...

- Masi, téh.

- ...tla xtias.

- Man téh, xnias.

- Ah, wénoh.

- NG nikan nikéhchiwa in.

iii. Tlanemilia Silvestre ya nokokowa

...are you going to put the tumpline on it?

And you? Why don’t you get one for your
own watering jug?

Ah! But ...

Let’s both go so we finish up quickly!

But I've got this work here.

Can’t you see that it’s past noon?

You think I have time? | don't.

Some people asked me for these hanging
palm wheels. They want them.

Just go quickly by yourself,

even if you only water the cilantro.
You can come right back.

And what about the chili?
the watermelon?

Leave them, we’ll water them tomorrow.

But it’s too late now,
it’s already noon.

- OK, I'll be right back...

- OK.

- ...if you're not going.

- I'll stay here.

- OK then.

- | have to finish this.

iii. Silvestre ponders his pain

Nikan, no xnipahtok, téh, medio
ninokokowa.
¢Aman, ké&non nihchiwas? Xnihpia tomin.

¢Akinon néchtlakawilis?
Y6 no kineki tomin.

| don’t feel well,
my whole body aches.

What am | going to do? | don’t have any
money.

And without money, who is going to
retrieve my soul?
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iv. Mayordomoh kitlanilia
laso Silvestre

iv. The mayordomo asks Silvestre
to make him a rope for the saints

- iXpano, pipih!

- Kémah, nimochan.

iXmoséwi, pipih!

- iNimochan!

- iXmoséwi!

- Manoh Silvestre,

-Mm.

éaman kénonon?, timetsitato mochan né.

Xweli, téh, timétsnéxtia.

Pero aman nah h'nekisia,

a la mejor welis ennétsékchiwiliseh yon
lazo para ika nosalos totatahtsin.

Nihnecesitaros, teh.

Man, téh, kichia ma kikwiti yo on
mexkahli. Piri amantsin yo
xonmexkalteki.

Sélo tiwahtlamachias, kichia ma kikwilitih
on mexkahli.

Dya tla i kwahli kitsomonis.

Pero t0 tikakoparos ta después, kétla tla
i tlayewalolo.

- Kémah, téh. ¢ Aman kéchika?

- Kéra cien. Keéra cien.

Pero ma aman, teh, itech totatah,

éikech h'tlanis, teh?

Tla tlakwaw patioh y6 on cien. Nikita,
téh, patioh.

¢Siempre xtlah temos?

¢Man téh, ma kén temos?

- éXwelis t'rebajarowilis mas?

- Solamente, kéra ochenta.

- Ochenta, kémah.

- Kéra ochenta.

- Come in dofia.

- Yes, thank you.

Come sit down, dofia.

- Is anyone home?

- Comeiin.

- Don Silvestre,

-Mm.

| went to your house to look for you,

but you weren’t there.

| was wondering

if you could make me a rope to secure
the saint during processions.

I’'m going to need it.

But we need to find someone to go cut
the maguey. My husband can’t do it
anymore.

Can you wait until someone
can go get the maguey?

Then my husband can start making the
rope.

But you won’t need it until
there is a procession, right?

- OK, but how much will this cost?

- It'll have to be at least eight dollars.

But it’s for the saint! How much are you
really going to charge?

Eight dollars seems a little steep to me.

So, you can't bring it down?

But how much cheaper can | make it?
- Can’t you bring it down a little?

- The lowest | can go is six dollars.

- Six dollars would be OK.

- At least six!
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Veinte peso temowa.
Timitsmakaseh.

- il tiawih, téh, Laureano!

- Maski, manoh.

Sapa timéchalitaseh.

- Wénoh, i tiawih, teh.

- Maski, pipih.

- Niméchahmakas 6n lacito, mm.
- Masi, wénoh.

v. Kipaléwiah Silvestre ya

kontekih mexkahli

Two dollars less for the saint!

We’'ll get it to you.

- We'll be on our way then, Laureano.
- Thank you, don Silvestre.

We'll be back again.

- We'll be going now.

- OK, dofia.

- I'll bring the rope to you.

- OK, thanks.

v. Silvestre is helped when his
family goes to cut maguey

iSan nomeh xmokopatih!
Niméxchia nikan, no nikan ninoséwitos,
Ttlampa n nankah koyahkamolonki.

Téh, masi.

Weénoh, kwakon nikan xtéxchia.
iMa tokopatih!

Téh, masi.

Ma, t'kwitih kine, tla dwel oh'tehkeh.
iMa ti'itatih!

Nikan niméxchia nawa.

Nikan xtéxchia, i tiwahlawih.

- Mopan tekoh nokaol.

-Mm.

| tiwahlawih, tatah.

Mm, masi.

NO niaw para 81, pero xok niweli.

Sa nitétlakéwa, noso sa,

nin notlikow xok wel nonkwi,
nin porque itlah,

para kanah no xok niweli. Nin porque
nitokas, xok niweli.

Sa nosélte, sa m'pia nosiwaw.

- iKwixin!

- ¢Katlih?

Go by yourselves.
I’ll wait under this tree.

OK.
OK, wait for us here.
We’ll be back soon.
That’s fine.
Hopefully we’ll find
some maguey to bring back.
I’ll just wait here.
Wait for us, then. We'll be back later.
- We'll come back here, grandpa.
- 0K
We’ll be back soon, tata.
OK.
I’'m pushing 81. | can’t work anymore.
| even need help just to go cut maguey.
| can’t even go to get firewood.

| can’t go anywhere anymore.
| can’t even plant. I’'m an old man.
I’'m alone now, | only have my wife.
- A hawk!
- Where?
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- Ah, milak, kwixin.

- Téh, ya milak kwixin on.

- iTowian teh!

- Towian.

Ma tinemikan.

Waka tiawih.

éSan yawa?

San yawa, kine, téh. Kampa ti'itas
xkwakwahli, ima x'teki!

Y6 6n momachiteh motsimpan x'kalahti,
para ma mistekis.

- Hkon.

-éYa?

Andale.

Para kwabhli tikwahnapalotias 6n
mexkahli, momexkal.

Téh, no xniweli.

| wikawi, téh, tomanowan, ba téh,
kuchiyoh ya kitekih.

- éKémah?

- Ah3, ba téh, kuchiyoh kakoparowah.
Xy6 ya in machiteh.

Xniweli.

éXweli?

Masi sahkon, amantsin.

iMa n'tlakolti!

Ba téh ya milak, ya nokawa, téh,
mexkaltekih, téh, ba san nimantsin asih
kampa ya milak kontekih, téh.

- Hkon.

- N6 nania nias.

- Masi hkon xkwahpixtiw.

- Ompon nias.

Ya cuidado porque

tinemi kétla Tpan tepétl.

Kémah, téh. ¢Katlih no...?

Xkita kine kanon dwets 6n momachiteh,

piri to, teh, xwel 6t'kalahtih motsimpan piri.

- Ah, that’s right!

- It really is a hawk!

- Well, let’s be on our way!

- Let’s get going.

Let’s start walking.

We've still got a ways to go.

Is this enough?

Yes, that should do it. But don’t cut any
maguey that doesn’t look good.

Hang your machete at the small of your
back so you don’t get cut.

- Like that!

- Like this?

Right.

That way you can walk and carry

the maguey leaves in your arms.
Yeah, but | can’t get it right.
A long time ago, you know,

people used to cut maguey with knives.

- Really?
- Mm, they used knives, not machetes.

| can’t get it right.

You can’t?

That’s good enough, wait for me.

| have to pick these up.

In the past guys would already
be cutting maguey at dawn.

- That’s fine.

- I'll go this way.

- Just bring them over here.

- I'll go this way.

Be careful because...

...you’re on a steep slope.

Yeah, | know. Where’s my...?

Look around for your machete,
you never did hang it at your back.

11
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Nikankah. Here it is.
San nania nias. Better to go this way.

I kwahli.

Kéra pa yoniwetsito.
- Nania x'kalahti.

- Kémah, téh.

Mm, ay Ezequiel, ékwa |ah t'powetsTtis?

Kémabh, teh.

- Yotekokeh, tatah.

- él kwahli?

Nankah mexkahli. Siempre yot'néxtitoh,
yot'kwitoh.

Yoninkwitoh téh, teh masi.

Sa to xkita kine kén t'chiwilis.

¢Onkah, onkatka?

Onkatka. Ma milak tlafiéroh kine kampa,
kétla, ot'néxtikeh.

- iNimitsihlia kine!

- Weénoh, pa onkatka, ya milak kine.

Tpan ostatl, téh, yo 6nkah siempre.
Xkanah onkah tlawéi.

Kémah, nochipa ostotl.

Yotixikwalokeh, tatah.

- iYo waka!

- iWaka!

Onénemilih nias, dya niwahlas.

- Otiakeh para Tlalnextipan.

- iMa toséwikan!

On'tek 6me tlalkahli, saya seki medio
kétla xkwakwahli. Lah tsotsotsoyoh.

Mm, téh, yo kétla yo yon, yon kémanon
tsotsoyoh,

yo kineki nochkin.

Ni'ihlia kine, Jeremias.

Yo yon kipia tebolatik, seki kipia on
Ttsotsoyo,

keamanin nankah, yo nikan kétla

I’'m done.

But | took a fall over there.

- Putthem in here.

- OK.

Ay, Ezequiel, can you manage with
everything you're carrying?

Of course!

- We're back, tata.

- Did everything go well?

Here’s the maguey.

We managed to find some after all.
You all brought it back, then. That’s good!
You decide what you want to do next.
Was there a lot?

There was,

but it was really hard to get to.

-1 told you!

- Well, there was quite a lot.

It always grows on mountainsides,
never in clearings.

Right, always on steep slopes.

Our legs really started to ache, tata.

- Well, it’s a long walk.

- It sureis!

For a moment | thought of going with you.

- We went toward Tlalnextipan.

- Let’s sit down!

| cut down two magueys,

but some leaves had bad spots.
Well, those with scars on them

are no good.

They all should be smooth like this.
That’s what | was telling you, Jeremias.
Some have little balls,

little scars like this.

The fibers tear apart here...
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kokotoniin

ya yo, yo ketla wahki.

Aman h'tsomants hkiin, yd nochi, nikan
kotoni.

¢ Xok tiwahlaseh? Milak yotixikwalokeh.

Yoninxikwalokeh. Mas nomeh kwahli
nimoxi, nd keamanin...

NO sa ya notopil oniwahtemaok. Ya in.

- Kémah, tlafiéroh.

- Yo in nikan nikwahki para nochitah.

- éTinéxchichiwilis?.
- Wénoh.

vi. Onkwitlapeniah Paula,
Ezequiel wan Jeremias
para ya tlaxitis Paula

...they get brittle.
If you shred it like this,
it snaps apart here.
Will we need to come back?
Our legs really ache.
And you all are the ones
with strong legs!
| used this cane on the way back down.
- The terrain really is bad.
- And | brought this for a hanging palm
wheel.
- Can you make one for me?
- Certainly.

vi. Paula, Ezequiel, and Jeremias
go to collect cow pies to fire
ceramics

iXwahla!

iEzequiel!

éXtitlakwas?

¢Titlakwas?

Titlakwatéwah.

¢Niman tla i kwabhli titechompaléwis?
Tthtsomoniseh mexkahli
porque tikapachoseh, téh.

Tiaseh tompaléwiseh mokol.

Notioh, téh, no |[ah mostla xniwelis.
NG, youn,
no6 nontlanamakas.

Niman, ya i nikalakis ninomaxtTs.

Aman nihneki notomintsin, kétla ya

nonomaxtis aman.

Come here!

Ezequiel!

Do you want to eat?

Are you going to eat?

After lunch, could you help us cut

the maguey leaves into strips?
Tomorrow we want to go to leave
them to soak in the river.

We're all going to go help your
grandfather.

Uncle, | don’t think I'll be able
to help tomorrow.

l...,

I’'m going to go to sell at the bridge.

I need to go right away
because I start school soon.

I need money for my studies.

13
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Niméxtlatoltisneki, nanatsin, ¢kas nomeh
xnimpiah nimotrastetsin tla
niméchihtilis?

Man téh, xtlah y6 isik. Onkah xoxahki, san
yéi tla kamach yon'tlamachiotih.

Y6 ya kine aman yotikwitlapenih,
yon'kwiko Tn wakaxkwitlat!
para ver tla mostla nomintlalis.

Mm, masi téh.
Tla niwelis, teéh, nimitsomakas né niman,
para tinéchihtilis. N6 tinéchnemakilis.

vii. Silvestre iwan Ezequiel
kitsomoniah mexkahli

But, aunt, if you have some pottery to sell
| can take it with me.

| don’t have anything fired.
| just finished decorating three pieces.
That’s why we came to gather cow pies,
for the kiln.
Hopefully, tomorrow | can fire some pieces.
That’s fine.
Later, if | can, I'll bring you some pottery
to sell at the bridge.

vil. Silvestre and Ezequiel cut the
maguey into strips

¢ Xtlah yo hkiin pepestik?

Mokan. Onkah.

Néya hkiin, kétla, hkiin mas néya hkion,
mas onkah, mas milak tilahtoya mpaya.

Saya i titlayowilitokeh.
Ni'ihlia, yo h'tekisiah, téh. Pero ma aman,
¢tla hkon ni xtitlayowiliseh? iMa
kamanon tla i tasih!
Aman 6tiwaléwatoh kine, niman. Niman
tiwaléwatoh ya san sé ayatl oti'ihtikeh.
Tiwahtopatlatiwih kine ya
tikwahmaséekantiwih.
¢Kipia on, téh, kenon 1toka on,
yoleh soyatl?
iKipia kine!
Milak tépatlahtik yes para
apachiwis niman.
Milak kokohtik, seki.
X'tilantiw, san pitelontsin
ma nokahtiw Ttsintew

para tla i kwahli xsan Tpan

Were there more smooth ones like this?
There sure were.
There were some further along, past
where we went, but the thick underbrush
was hard to get through.
And it was already late in the afternoon.
We could have gone to cut more.
But just think when we would have
gotten back!
Better to return right away
with just one sling of maguey.
We carried it hanging from our shoulders.

Do we have any green palm strands
for tying up the maguey?
Of course we do.
Cut the maguey into wide strips
so that it sinks right down in the water.
Some of these are really tough!
Hold on to them, and make sure to leave
an uncut piece at the base
so that the sap doesn’t get on your
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moma kasis on 1ayo.

Weénoh, nokahtiw sa pipitik
on kampa entero...

iAy, hijo de la...!

Porque di ta nikan nokawas, t'kawas, tla i
kwahli milak mitsasis ipan moma.

- Lah tikekexias.

- Sale.

Weénoh.

Kito okichiw sé tomanoh,

kipia sé tyolkaw, Tburritoh.

Ya i, kétla i viejito, xok kakoparowa
kaman.

Después ikwak i kwahli, okihlih.

Kihlia, “Noyolkaw, aman tawa
yotinéchpaléwih, wikahtipan
yotinéchpaléwih noyolkaw.

iXwia, nimitsmakawas, xtlakwati!

Sekimeh nikan nemih mohniwan. Aman
ke yomeh ma tekitikan,
ke yomeh, kétla, néchpaléwiseh.”
Okimakahkeh kine 6n burritoh, kétla
barroh wéwentsin, téh. Ya i wéwentsin
on barroh.

Oyah on barroh tlakwatinemi néika...

viii. Silvestre wan Ezequiel
kapachowah mexkahli

yon yokitsomonikeh

hands.

You leave a small section
at the bottom so that...

Ay, damn it!

Because if you cut it down to here,
you’ll get sap on your hands.

- And it’ll make your hands itch.

- OK.

OK.

Once upon a time there was a man

who had an animal, a donkey.

It was already quite old,
and he no longer used it for work.

And one day, when the moment was right,
he said to it,

“Ay, my little donkey, you’ve helped me
out for a long, long time.

But now, go! I’'m letting you go!
Go out to graze!

Your brothers are still here, it’s their turn
to work.
Now they’re going to help me.”

So he let this little donkey, this old donkey,
go since it was already very old.

The donkey went away, it went out to graze...
viii. Silvestre and Ezequiel

place the maguey strips
underwater

jOra!

jAman né xkontlali para ya h'salos!
iMa apachiwi!

iPara ma apachiwi!

jAman y6 xnéchahmaka ompén,

Whoal!
Put it there so you can tie it,

so that it stays underwater.
It should all be underwater..

Hand me that stick over there,

15
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h'tlaliskeh nikan!
iNikan xkwahki!
iXkwahténtiw nanika!
Nikan xkwahtéma, sahkon.
iX'makawa hkon!
Aman xkita 6nn,
masi nikan okwelpachiw.
Ma Tsah, ma isah, maisah. Maisah hkon.

ix. Ipan chiknawi ténahli

kichipawah

we’re going to put it here.
Bring it here.
Start laying it down this way.
Set it down flat, like this.
And now let it go like this!
Take a look here,
it seems that some strips got out of place.
Slowly, slowly, slowly.

ix. Nine days later they clean the
fiber

Tpan chiknawi tonahli.
éKa yo t'kwis in?

Masi mayoin.

| kakasolihtok aman.

x. Tlapilowah ya totopoxtli

Nine days later.

Do you want this one?

It’s OK, I can use this one.

The fibers are starting to get clean.

x. Making sweet, ruffled tortillas

Nankah.

Tn tometlapil, yo in tometlapil,
nanah, xok kwahli.

Nikan yopostek.

Ka nikan néstok rrayah kampa
oh'tlakechililtikeh.

Nikan siotonki.

Aman xok kwahli.

- Kineki, téh, sé tonkowaseh.

- Tihkowaseh, téh, man téh,
aman milak patiokeh.

Tula kine, tonkowaseh.

Mm, t'kowiliseh 6n, Lejandrino.

iTatah, tatah!

Sé tonkowaseh

n tometlapil ya yopostek.

Here itis.

Nana, the rolling pin for the grinding
stone is no good anymore.

It broke in half here.

You can see the line
where it’s been glued together.

Here’s the fracture.

It’s no longer good for making sweet
ruffled tortillas.

- We should buy a new one.

- Yes, but they’ve gotten really expensive.

Well, we could go to Tula to buy one.
Yes, we could buy one from Alejandrino.
Tata, tata,
we need to go buy a new rolling pin

for our grinding stone.
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éAR?

Tonkowaseh Tn tometlapil ya yopostek.

Né Tula.

Mm.

éMan tlin para?

Téh, titisiseh.

éNonkawas?

NG ma n'kawati, to xwel tiaw.

NT xni'ita.
iAy Dios!
Ma yo nokitsis sa para
ome tonaltsin.
Milak patioh quinientos.
- Yon pitentsin, quinientos cincuenta.
- Sapa sé ma yéhtia yo yenkwik.
Yon de tres cuartas, yo kito
de cuatro cuartas...,
...yon de cuatro cuarta, yo seteciento.
¢Tla nimitspatlas, teh, tla ki nawa?
Ahwa.
éTla tinéchpatlas?
Yotéchsiawitih, téh.
iXkwahki, i nopipilowa!

ilskatipan!
San nan Ttlakotian kipia in totopoxtli.
Témpatotsin in.

Xkwéchiwis.

| kwaltsin xkompiloto 6n mantilix.
iOra, x'tilana!

Mm, étla no i kikwatok, tla tawa?

Nawa.
Ni'ito kas, kas notah yopéw nomapaka.
Aman téh, tla i kwahli,

What?
We need to buy a rolling pin

because the one we have here broke.

In Tula.

Mm.

What for?

To be able to finely grind maize.

Should I take it?

No, I'll take it to the griddle, you're
getting old.

| can’t even see it well.

Oh, God!

A new rolling pin just to make
ruffled tortillas twice a year?

Forty dollars is a lot of money!

- The small ones cost 45 dollars.

- But it would be good to have a spare.

And those that measure three,
I mean four...

...four hand spans, they cost sixty dollars.

If you want, | can take your place.
Whatever you want.
Just let me know.
This has really tired us out.
Put the cloth at the edge,
the tortilla is starting to hang down.
Quickly!
The dough is accumulating in the middle.
The edge of the grinding stone
is sloped toward the center.
The dough's not getting finely ground.
Put the cloth right up against the edge.
Now start pulling it out!
Is my father already eating one, or is that
you?
It’s me.
Has my father started to wash his hands?
Nana, if we’re done now,

17
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ix'tlakwalti notah, nanah!

iMa t'matikan kine tla milak bueno
okehchthkeh!

éMan kéx xbueno?

Aman kine.

Aman sa mostla titlatetsilotiwitiseh.

iAh, towian! ¢{Man tlinon mas para?
- Amantsin tlakwalispan.

- éMa simi [aman Tn tiaseh?
Titlakwatekoh.

Las seis, yotekokeh.

Ay, chingada, yokohpitsiw noxi.

xi. Silvestre konistok
Alejandrino wan
kinemilia kénon
kikowas metlapihli

go give my father something to eat.
Let’s see if they taste good!

Why wouldn’t they?
OK now.
We still have to go tomorrow

to twist this fiber into rope.
Let’s go right now! Why wait?
- It’s not even noon...
- Are we really going today?
...we'll eat when we return.
We'll be back by six.
Ay, damn, my leg went numb.

xi. Silvestre contemplates
Alejandrino working and
wonders if he'll be able to buy
a stone grinding pin

Opanok.
Opanok. Xweli, yotetlapan.

Kineki nosiwaw imetlapil.
¢Aman, kénon t'kowaskeh?
Yo milak patioh.
Metlapiltéroh no patioh kéh...,
...nd, nd ya kétla nomakohtilitok.
Tepistik.

xii. Tlatetsilowah

| took off too much.

| went too far. This won't be any good.
Some pieces broke off.

My wife wants a stone grinding pin.

But how are we going to buy one?
They cost a lot.

This man’s work is expensive.

Look how hard he’s working!
The rock is really hard.

xii. The fibers are twisted into
rope

Y6 no yawa in nd, no, nd de tsompantli
on nénkah.

Nénkah awéwetl.

éKanon?

That tree over there is a coral tree,
like that used to make the spinner.

But over there is a cypress.

Where?
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Kayoweh. ¢Kwa i xti'ita on ya yotlapan?

Sahkon san sapatipan x'palakachotiw
para hkon kwahli yetotok.

- Wénoh.

- Tetsiltik.

iX'tlaltkan tarabiyah!

NG nikan yon'tlalih kampa ome.

Maski teh, aman x'tlalili tarabiyah.
iX'makawakan!
iAman né xkihtikan! ¢ 76 h'tetsilds?

iMa1sah! Ma..., maka. jAman i x'kopa!

- lhkiTn.

- Nanika, ipan yehmatli.

Hkon, ix'makawa, x'makawa, x'makawa!

Masi x'makawili, xtlah kichiwas.

iOra, xnéchpatla!

éKanika nihtetsilos in?

- Kémah, Tkalakian tonahli.

- Kémah.

¢Nompatlas?

iVaca, ora!

iVaca!

iVacal jUsh, ush, ush!

Kito nimitspatlas.

Nimitsmawitekis.

éKatlih, téh?

Ihkiin x'tetsiloto para Tkisayan tonahli.

Ay, yonikalak. Yonisiaw.

Ma Tsah.

Aman xkakokwi, xkonkalahti mokarroteh,
yoln, motarabiyah.

Aman to, ix'xikopina néya!

Pero masi, de chikwasén brazada kine i
notetsilos.

We can’t use it. Can’t you see that its
branches are broken?

Just keep on twirling it around
so that the rope comes out right.

- OK.

- It’s tightly wound.

Attach the strands to the spinner.

I've staked the two strands in the ground
here.

That’s good, now put them on the spinner.

Let them go.

Now take it over there. Are you going to
do the spinning?

Slowly! Wait, wait. Now spin it the other
way!

- Like this?

- Yes, that way, to the right.

Like that. Let it go, let it go!

Nothing will happen if you let it go.

Now, take my place!

Which way do | spin it?

That way, toward the sunset.

- Si.

I'll go take her place.

Get out, cow! Get out!

Get out!

Get out! Ush, ush, ush!

He asked me to take your place.

Be careful with your hand!

Where’s the spinner?

Spin it this way, toward the east.

Ay, | just started and I’'m already tired.

Not so quick!

Now, lift it up and put them
around the spinner.

You can detach it now.

It looks like this will be enough
for the six meters we need.

19
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iMasi x'makawa!
Yon tatekon, xkakokwi. Yonihtlakal

xiii. Silvestre kompaxialowilia
Alejandrino

You can let it go now.
And could you pick up our canteen,
| left it on the ground.

xiii. Silvestre visits
Alejandrino

iNimochan!

éNimakeh?

iXmoséwi, manoh!

¢Yaaman yo tihtetsotsontok, yo tlin para?

éY0 In manoh?

Y6 para, yoin, molino de luz kitlaliliskeh
metlapil.

No6 ma nihyeko tla xok
néchkowiliah 6n metlapihli.

éNO, no yolik, no yolik kine on tThtéteki
ya kétlah pipitsahtsin?

Kémah. Man tla xok néchkowiliah
on metlapihli, téh, ke yo nikéhchiwas in.

Kémah. Para kwaltias.

- Para ya titlakwaskeh.

- Kémah.

Tokonéwan timpiah, xt'matih tla milak
téxtlakwaltiskeh.

Keaman tomeh mas tlakwaw i
tiwéwetkeh nin xok, i kwahli, xok itlah
h'chiwah.

- éMan kéxki manoh?

- Sahki tinemih kétla kokoneh.

- Sahki, téh.

- Nin porque xok wel waka tiaweh.
- Tlami tofuerza.

- Masi, masi nochanekaw, nohki.

Anybody home?

Is anyone there?

Come in, don!

And that thing you're chiseling, what’s
it for?

This thing, don?

This is for an electric mill, they also need
their own grinding stones.

I'm giving these a try, just in case
people stop grinding maize at home.

They also take a lot of time, don’t they?
You need to cut a lot of fine lines in
the stone.

Yeah. But if women stop buying grinding
pins, then this is what I'll be making.

That’s true, these will keep you going.

- They’ll give us what to eat.

- That’s right!

We have our children, but who knows if
they’ll feed us in old age.

And when we get really old,
we won't be able to do anything at
all.

- How could it be any other way?

- We'll wind up as helpless as little
children.

- That’s how it is.

- Now, we can’t even walk far.

- We've run out of energy.

- Even my wife is getting old.
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jAndale!

¢Man keaman in, yo nankah, yo kéchika?

Yo Tn, yo quinientos cincuenta, mm.

Hkion tinkawah.

- éHkion?

-Mm.

- éNankah no yotitlan?

- Y0 no yonitlan on pakah. Mm.

¢Kikowaskeh?

Téh, kas tikwahkiskeh. Kichia ma
tikwahneéxtikan Tn totomintsin.

- Téeh, hki, piri, Iah yolik nési.

- Lah trabajo, téh.

Tikwahnéxtiah achitsin niman ya t'kowah
itlah tochiltsin...,

Kémah.

...toyétsin, totlayoltsin.

- Ma ninoséwi, tél, kwakon.

- iXmoséwi!

xiv. Ezequiel kipowilia Silvestre

kénon okipoloh ibarroh

That’s true!
And one like this, for example,
how much would it be?
That would cost 45 dollars.
That’s what we sell them for.
- That’s the price, then?
- Yeah.
- And this one here, it’s also finished?
- Yeah, it’s finished.
Are you going to buy it?
We’'ll see about it. But first we
need to round up a little cash.
- It’s true that money is hard to come by.
- It’s really a lot of work.
We come up with some cash and right
away we buy something like chili...
That’s right.
...beans, even maize.
- 1’'m going to sit down for a while.
- Go take a rest.

xiv. Ezequiel tells Silvestre how

he lost his donkey

- Yalwa om'poloh tobdrroh.

- éKanon?

- N&, okis néchka, nokorralko.

- éMa aman kanon o6t'néxtito?

- Man, teh, néya, téh, Kélomihlan.

élnanya yowahlah?

Mokdn. Onasik xak, “¢Man kan diantreh
ika oyah?”

Oniah Chikontlan, nitlatémotinemi,
man téh, xak.

“¢Man kanika dyah? Lah xnihnéxtis.
Yom'poloh aman.”

¢Mani on?

- Yesterday | lost my burro.

- Where?

In the hills, he escaped from my corral.

- And where did you find him?

- Toward the place called Kolomihlan.

Was he heading back here?

Probably. | got there and he was gone.
"Where the hell did he go?"

| went to take a look around Chikontlan.
But he wasn’t there either.

"Where could he have gone? How will |
find him? Now I’ve really lost him."

What next?
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Oniah néya para, téh ni'itd napaya niasia
Amoldnkan, ni'itd man nihneltoka
paya oyah.

Tampa onikwahkak ya 6cho'ak. Ni'ito,
“iAy!, pero nobarroh 6n néya
yocho'ak.”

Sé otli 6yah, chochokatiw.

- Paya kintokatinemi barrameh.

- Mokon

¢Mani xwaka kintokatiw?

Diki pa yowahlakeh 6n, barrameh, yo ya
on paya owahlah.

Mm.

xv. Kinemilia Silvestre kénon
kisentlalis tomin

| kept on going, | thought I’d go look
around Amolonkan.

Could he have gone there?

It was there that | heard him bray. |
thought, “Ay, but that was my burro
that I heard!”

He was running away, braying as he went.

- He was chasing after the females!

- Exactly.

He wasn’t that far behind them!

You know what they say, if the females
come, the males won’t be far behind.

Right.

xv. Silvestre wonders how he will get
together the money he needs

Néchnawatikeh lasitoh para totatah Dios.

Kachi temotok, yo san ochenta ya
néxtlaxtlawiliah.

Mejor xtopa nikéhchiwas mekapahli ya
no kachi patiotsin,

y0 ciento cincuenta, ki ya yo tlapahloh on.

Niman kipia ixkwatli para kine kitlaliliskeh
tsotsokohli.

xvi. Nochimeh sepantlakwah

I've been asked to make a rope for the saint.
It’s not much money, they’re just paying
me six dollars.
So, I'll first make some tumplines,
which fetch a better price.
I get 12 dollars for them since
not only are they decorated
but they have a palm headband and
can be used to carry water jugs.

xvi. Silvestre’s family eats
together

iOra, nanah totonki!

NO yonixwik.

¢ Xtlah destapador, kanonon onkah?
Xtlah.

¢Man kanon 6nkah? ¢ Xti'ita?

Yon'tlapowilih napa ipan silyéeteh.

Nana, have a hot tortilla.

I’'m already full.

Is there a bottle opener around?
I can’t see it.

Where could it be? Do you see it?

| already opened one bottle against
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iOra tatah motlaxkal, totonki!
iX'kwa awakatl, né x'tilana!
iX'kwakan on awakatl! Né onkah.

xvii. I tlami lazo

the back of the chair.

Tata, have a hot tortilla.

Have some avocado, take a piece.

Eat up the avocado! There's some right
there.

xvii. The rope is finished

Sahkon.
Xtikita tatah, xmas fweérteh.

iLah tixwitok!

Ah, kokihli.

éAh, kokihli?

Sé 6wahlaka sé toléfiah, yoin, no yon
kinemaka ka'ihli.

¢Ah yawa?

Patioh kito ta a ocho...

...Sé manojo.

- Ni'ihlia Iah mahki.

- éMan 6n San Juaneco?

- Yawa a seis.

-Mm.

Téh, xawiyak ya xkitlaliliah on patli,
san abono.

Deporsin kine.

Niman ti'itos kétlah san xihinekwisti.
Ah, xiw...,

TIa xti'ita, téh, tla no n'téetekis.

Y0 san t'parejaros.

N6 m'parejaros, émani lah niwelis hkon,
m'parejaros?

Man téh ya itsimpa, nikan xoh'tekilih.

- ¢Aman?

- Pon nohki yes.

That’s enough.

Do you notice, tata, the color’s not that

strong.

It sounds like you had a good meal!

It was the goosefoot greens.

Ah, the goosefoot greens!

A woman from Tula came to sell some,
but it was expensive.

It was?

She was selling it for 75 cents

the bunch.

-1 told her no way!

- And the man from San Juan Tetelcingo?
- He was selling it for 50 cents the bunch.
- That’s a good price!

But it didn’t have a good smell to it
because he uses chemical, not
natural, fertilizer.

That’s what happens.

It smelled just like any old weed.

Ah, like a weed.

If you can’t see it clearly, maybe | should
cutit?

You just have to even it out.

I’ll do it, though I'm not really that good

atit.
Well, you missed this part at the base.

- And now?

- It also needs to be trimmed here.
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T6 mas titlachia masi ti'ito xtitlachia.

Téh ba, téh, san h'mati ya nikan, kétla
xwel nekwania.

xviii. Kikwikatlaliah
San Miguel

| think that you see better than me
even though you say that your
eyesight is shot.

It’s not so much that | see well but that
my hands can sense where it’s not
cut right.

xviii. The chant to
Saint Michael

San tinotlasotatsin,

San Miguel télpoxtli.
San tinotlasotatsin,

San Miguel Arcangel.
Omitsmotlatilikeh,

moilwikasoyatl.
Kemech iya moknopil,

kemech Tn momaséwal.
Omitsmotlatilikeh,

motlasomawisyéhkamatsitsiwan.
Kemech iya moknopil,

kemech Tn momaséwal.
San tinotlasotatsin,

San Miguel telpoxtli,
San tinotlasotatsin,

San Miguel Arcangel.
Santo, santo, santo,

San Miguel télpoxtli.
Santo, santo, santo,

San Miguel Arcangel.

You are our beloved father,

Saint Michael the young man.
You are our beloved father,

Saint Michael Archangel.
They put fire to your

heavenly palm leaves.
How glorious is your grace,

how glorious is your blessing.
They put fire to

your precious, venerated hands.
How glorious is your grace,

how glorious is your blessing.
You are our beloved father,

Saint Michael the young man.
You are our beloved father,

Saint Michael Archangel.
Saint, saint, saint,

Saint Michael the young man.
Saint, saint, saint,

Saint Michael Archangel.
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xix. Tétlakawilia Eugenio

kampa tlitl

xix. Eugenio raises up Silvestre's

soul with an offering to the
hearth

Sefior San Macario, Camilo, Alejandro...

Aman nikan naméchnétsa: tliwéwentsin,
tlilamatsin.

Nikan taméchnotsan ipan in tonahli
santo sabado.

Nikan nochi nanwameh, ipan kéch
nanemin ipan in mundo,
nochi taméchnotsan

para nochi xtlakwakin.

iMaka sa mas nankichiwaltiskeh
Silvestre Pantaledn!

Aman nikan 6nekok para nokwitéwas,

para nokalmaros kanon kikokotok, ma sa
mas seguirds, para ma séwtiw.

Nikan taméchnotsan nochi, xsan sé,
xsan 6me. Nikan nochi nanwameh
naméchnotsa:

pinawiskayeyekatl, tlayokolkayeyekatl,
poxahkayeyekatl, isihkayeyekatl.

Nikan timitsnotsan.

iMaka sa mas, maka kasis istkalistli, maka
kasis tewahkakilistli, maka kasis
wahkatlatlaxistli!

Nikan nochi ma kisa, nochi ma ya.
iMa kwika atl, ma kwika yeyekatl!

Néika ma wetsiti, néika ma kisa,
néika mavya.

Kanah kinekisia sepa sé lado ma ya.

Ma sa nikan ma nemi, ma sa nikan panin.

Sé lado ma kalakiti, kan xi yaw.
Mejor sé lado ma ya.

Nikan tihkixtiah, nikan aman

t'kwitéwaskeh n, Silvestre Pantaleon.

Saint Macario, Camilo, Alexander...
Here | invoke you,
lord of the fire, lady of the fire.
Here we invoke you,
on this holy Saturday.
To all of you that live upon this earth,
we call out to you

to come accept this offering
and to forever desist from
harming Silvestre Pantaledn.
| have come here so that he may rise up,
so that his pain may cease.

We invoke you all, not just one,
not just two, but all the evil winds:

the wind of shame, of melancholy,
of crumbling, of tension.
Here we invoke you
so that he will never again be afflicted by
breathlessness, by emaciation,
by dry coughing.
Let all this disappear, vanish.
Let it be swept away by water, by wind!
Let all this fall far away.

Let it take flight.
Let it be gone.
Let it go where it has never gone.

Here we will drive away the evil winds
and raise up Silvestre Pantaledn.
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xx. Tétlakawilia Eugenio kimpa
tsikameh

xx. Eugenio raises up Silvestre's
soul with an offering to the ants

Aman sapa nikan taméchnatsan,
yeyekameh nikan nanemih ipanin
kéch mundo, panin nanemin panin,
yeyekameh.

Nochi taméchnotsan ipan in mundo,
kéch nanemin. Xsan s&, xsan ome.

Nikan taméchnotsan: amankayeyekatl,
sepohkayeyekatl,

kuwasihkayeyekatl, tsitsilkayeyekatl,

tematilkayeyekatl, kuwatsilkayeyekatl,
tomahkayeyekatl.

Amankakomalakatsin, sepohkakomalakotsin,
kuwasihkakomalakotsin,
tsitsilkakomalakotsin,

kostik komalakotsin,
kuwasihkakomalakotsin,

tlilihkakomalakotsin,
kotsilkakomalakotsin,

pinawiskakomalakotsin,
tlayokolkakomalakotsin,
tsitsilkakomalakotsin.

Nikan panin hora, pan in tonahli dia
santo sabado tihkawan in.

Parte de n, 1toka kokoxki Silvestre
Pantaledn, yewa ot'kawiltkon

pan in tonahli, in hora.

iAman nikan namatliskeh!

iXmokwitéwa Silvestre Pantaledn!

iOrale, tiaweh, xmokwitéwa Silvestre
Pantaledn! jOrale, tiaweh, xmokwitéwal

Aman, ya i tikimimakaskeh in...

...yolkatsitsintih, tsikatsitsintih.

Aman x'kwakan n, tlin welis
nankikwaskeh.

Again we invoke you,
evil winds of this world.

We invoke all those who inhabit this
world, not just one, not just two.

We invoke you, wind of anxiety,
of numbness,

of rheumatism, of tingling skin,

wind of muscle strains, of cramps.
The thick wind.

We invoke you, whirlwind of anxiety,
of numbness, of rheumatism, of
tingling skin.

The yellow whirlwind,
the whirlwind of rheumatism,

the black whirlwind,
the whirlwind of cramps.

Whirlwind of shame,
of melancholy,
of tingling skin.

At this moment, on this holy Saturday,
we leave this offering.

On behalf of the suffering Silvestre
Pantaledn, we have come to leave it

on this day, at this time.

Here is an offering of drink.

Rise up Silvestre Pantaledn!

Quickly! We are leaving!

Rise up Silvestre Pantaleon!

Now we will leave an offering...

...to the little ants.

Consume what you can
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Tlin xowel, xkitakan.

Pero x'kwakan.

Ma nankitoskeh xnankikwaskeh.

iX'makawakan Silvestre Pantaledn! Ma sa
mas nankiseguiroskeh, ma sa mas.

T'kumplirohtokeh tlin polihtoya.

Aman nikan taméchmakan.

iX'kwakan in!

xxi. Tetlakawilia Eugenio
aténko

and do what you wish with the rest.
But accept the offering.
Please do not refuse!
Let Silvestre Pantaledn go!
Stop harming him.
We are meeting our obligations.
We leave you this offering.
Please accept it!

xxi. Eugenio raises up Silvestre's
soul with an offering to the
river

Aman nikan naméchnétsas, timitsnotsas
nikan awéwentsin iwan alamatsin.
Awéwentsin wan alamatsin,
amankayeyekatl, sepohkayeyekatl,
kuwsihkayeyekatl, chichilkayeyekatl,
tsitsilkayeyekatl, piwawiskayeyekatl,
tlayokolkayeyekatl, isihkayeyekatl,
tomahkayeyekatl, pitsahkayeyekatl.
Nikan taméchnotsan panin tonahli,
dia santo sédbado, ipanin dia,
nikan taméchnotsan:
tlayokolkayeyekatl, pinawiskayeyekatl,
tsitsilkayeyekatl, tematilkayeyekatl,
isihkayeyekatl.
Kwatepasolkayekatl, tlankwitskayeyekatl,
mékoyeyekatl.
Amankakomalakotsin,
sepohkakomalakotsin,
kuwiskakomalakotsin.
Tlilihkakomalakotsin,
kwitlanexkakomalakotsin,
kwitlanexkakomalakotsin,
tsitsilkakomalakotsin,
tomahkakomalakotsin,

Here | will now invoke you:

lord of the river, lady of the river.
Lord of the river, lady of the river,
wind of anxiety, of numbness,

of rheumatism, of all that is red,
wind of tingling skin, of shame,

of melancholy, of tension. The wind

that is thick, the wind that is thin.
We invoke you all on this day,

on this holy Saturday:

wind of melancholy, of shame,

wind of tingling skin,

of muscle strains, of tension.
Wind that is disheveled,

of bared teeth, streaked with dirt.
Whirlwind of anxiety,

of numbness,

of rheumatism.
The black whirlwind,

the grey whirlwind,

the grey whirlwind,
whirlwind of tingling skin,

the thick whirlwind.



¥

28 Silvestre Pantaleén

tsitsilkakomalakotsin,
tomahkakomalakotsin.

Nochi nikan taméchnotsan:
tomahkakomalakotsin,
tsitsilkakomalakotsin,
kotsiltik komalakotsin.

Pitsahkakomalakotsin,
isihkakomalakotsin,
pinawiskakomalakotsin,
tlayokolkakomalakotsin.

Nochi nikan taméchnoétsan panin hora.

X'recibirokan in tonan
tonakayow

para ma nanwameh n'kwaskeh,
h'makawaskeh.

Silvestre Pantaledn, nankimakawaskeh
ma sa mas kiseguiros kikokos.

iSan nikan ma waltlami,
san nikan ma tlami ya!

Otikanakon. Nikan x'piakan paciencia ika
tameéchkwitéwaskeh ipan in.

Nikan timitsnotsan tlakpak chanekeh:
sitlalkruz, sitlalkwéyeh.

Ipanin dia santo timitsnotsan.

Otaméchitakon,

otaméchnotsakon iwan Tn awéwentsin,
on alamatsin, para nanwameh ma...,

xtlatokan para ma..., tikwikaskeh
itonal Silvestre Pantaledn.

X'mastokan aman t'kwistéwaskeh
panin dia.

Ahora nan tinemin.

Aman kémah sa ika taméchpachiwitian.

Tewameh i t'wikaskeh.

whirlwind of tingling skin,

the thick whirlwind.
Here we invoke you all:

the thick whirlwind,

the whirlwind of tingling skin,

of cramps,
the thin whirlwind,

the whirlwind of tension,

of shame,

of melancholy.
At this moment we invoke you all.
Please accept this holy maize,

our mother,
so that you may consume it

and release Silvestre Pantaleon.
Please let him go!

May his pain come to an end,
may his suffering here come to a halt.

We have come for his soul.
Bear with us as we raise it up.

We here invoke you, you who inhabit the
heavens: cross of stars, skirt of stars.

We invoke you on this holy day.

We have come to visit you,

we have come to invoke you, along with
the lord of the river, the lady of the river.

Tell us if we may now raise up the soul
of Silvestre Pantaledn.

Be advised that on this day
we will indeed raise it up.

We are here now.

With this we now take leave of you.

We will now take back his soul.
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xxii. Tetlakawilia Eugenio
camposanto

xxii. Eugenio raises up Silvestre's
soul with an offering to the
deceased

Nikan taméchnotsan
chiknawtipan chanekeh:

chiknawtipan ichpoxtli,
chiknawtipan télpoxtli,

kochistli, koxtémiktli.

Sitlalkrus, sitlalkwéyeh,
ikxinekwilin,

sitlaltekwisiri,
sitlalkolotl,

sitlalpoyoh,
sitlalwexolotl,

ikxinekwilin iwan yewa n araditoh

wan yewa Un, ¢kénon itoka?
tolkopetli.

Nochi nikan tikiminotsan ipan in tonahli,
ipan in dia santo.

Otiwahlakeh parte de don Silvestre
Pantaledn para ke ma pati,

ma noséwikan, ke kanah oksé lado
ma kalakiti,
oksé lado ma ya, ma ya néika.

iMa kwika yeyekatl, ma kanika!
Néika ma ya ipan tepétl,
ipan tlakdyoh, ipan kuwyoh.
Pero maka sa mas pa né ipan
an kahli kan nentok.
iMa kisa!
Aman ika 6tiwahlakeh,
tikwahkixtikeh.
Aman nikan 6t'kawakon.

Nikan naméchnotsa, alma difuntos.

Here we invoke you,

you who inhabit the nine heavens:
maiden of the nine heavens,

young man of the nine heavens,
sleepiness, dreams.
Constellation of the cross,

skirt of stars, the Big Dipper,
the constellation of the crab,

of the scorpion,
of the rooster,

of the turkey,
the Big Dipper and Orion’s belt,
and the head of Taurus.

On this holy day, we invoke you all.

We have come at the request of don
Silvestre Pantaledn, to ask that he be
restored to health,

that his afflictions be calmed,
that they go away,

that they go elsewhere,
that they go far away,

that they be swept away by the wind.

Let his afflictions go to the hills,
to the scrublands, to the woods,

so that they no longer
dwell in his house.

They must leave!

This is why we have come,
to eradicate his afflictions.

We have come here to leave an offering.

Here | invoke you, souls of the deceased.

29
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iMa x'nemilikan, ma x'nemilikan kétla
tewameh tikchihtokeh mal
noso kénkah xkwahli!
Aman tikchihtokeh bueno porque
taméchnotsan,
taméchtlatlawtian.
Amantsin nikan xta, i tinentokeh
timitstlatlawtian, sefior José Pantaledn,
papa de don Silvestre Pantaledn.
Ifamilia, nochi xkiminotsa,
xnéchintlatlawtili.
Maka Tpan walnomasowakan,
maka sa mas yeyetiyas.
Aman 6tiwalkiskeh,
otihkawakon nikan,
como xotiwahlakeh
tla sepa t'wikaskeh.
Aman nokawas, nikin ma nokawa.
iNochi! jYeyekameh!
Nochi tlin ika tiwahlaweh tikwahkeh
para nikan ma nokawa.
Tla kanatsin sapa sé kokolistli
wel walnemis, ima ya!
iMaka kinekis mopan nokwepas!
iKayuweh!
Nikan timotlatlawtian.
Don Silvestre Pantaledn
kitowa kétla n6 namana.
Kikokosneki ikxiwan.
Kikokosneki ikexpan.
Nochi teh, vaya, kitowa kas kétla,
hkon téh, kétla no yeyetiyasneki.
lka molicencia, sefior.
Sefior San Jorge, San Ramén, San Judas,
Sefior San Macario, nikan tihkakiskeh in,
ma tihkakikan. Ma h'tlalikan
san sé Padre Nuestro.

Wan ya, sahkon.

Please do not think that we are doing
wrong, something not good.

We are doing what is right

because we are invoking you,

we are imploring you.

We are now here.
We beseech you, sir, José Pantaledn,
father of don Silvestre Pantaleon.
Intercede with his deceased ancestors
on my behalf,
so that they do not lay their hands on him,
so that he does not feel their weight.
Now we have come here and
we have brought an offering.
We have not come simply
to take it back with us.
It will stay here. It must stay here!
Everything! Oh, evil winds!
All that we have brought,
we have brought to leave.
If somewhere another illness is about to
come alive, let it go elsewhere!
Let it not come to afflict him.
No!
Here we beg for mercy.
Don Silvestre Pantaledn
is suffering.
His legs are hurting him,
his shoulders are hurting him.
His body is feeling pain,
his body is feeling heavy.
With your permission, my Lord.
Saint George, Saint Ramon, Saint Judas,
Saint Macario, we will now hear,
let us now listen to
the Lord’s Prayer.
And that will be all.



¥

Silvestre Pantaleén

Tla nikan: Padre nuestro que estas
en los cielos,
santificado sea tu nombre,
venga tu reino...

xxiii. Tlanemilia Silvestre
Pantaledn

Let us begin: Our Father
who artin Heaven,
hallowed be thy name.
Thy kingdom come...

xxiii. Silvestre Pantaleén
contemplates life

Onéxtlakawilikeh kine san kanah yéi
tonaltsin xok kanah néch'okowaya.

Pero después, i kwahli, sapa hkon
oninokaw, téh.

Masi ta aman ninokokowa, téh.
Néch'okowa notlakayo,
néch'okowa noxiwan.

Ya ni'ihlia kine téh, mani tla sa
nochipa t'piaseh fuerza.

Piri i kwahli kétla ma ti'itokan, kitowayah
tomanowan, “Yotichikahkeh”.

Pero nikwelita nihpias on yextli,
nochipa nikéhchiwa lasoh, mekapabhli.
Wan masi ta aman, kétla,

xwel nthkawa, tél.
Pero kas nthkawas,

i kwahli xok niweli.
Sélo totatah dios kimati

kénon téchmakixtitok.
Tomeh san tinemih,

titlanemilitokeh.

I had my soul raised and
for three days | felt fine,
but later, once again
| started to ache.
I still ache.
My body aches,
my legs hurt.
But | understand, we won’t always be
robust. That’s how it is.
As our elders were won't to say,
“We are seasoned well beyond
maturity.”
But I still have my maguey fiber
so that | can make rope and tumplines.
| can’t stop working the fiber.
It’s my calling.
But perhaps one day it will all come to an
end, when | can no longer work.
Only God our Father knows
how he will sustain us.
We only contemplate life and
follow our destiny.
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